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Justin Adams and Mauro Durante,
managed to get together to make
an Intense and intimate record
"Still Moving".

Booking:

Ponderosa Music & Art
www.ponderosa.it
giuseppe@ponderosa.it
Ph.+39 02 4819 4128
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||“ Ilu PUGLIA SOUNDS {
ik the music system
UNIONE EURDPEA

ponderosamusicrecords

Justin Adams, Guitarist,
Producer and Composer, has
been a chief collaborator with
Robert Plant in his band, the
"Sensational Spaceshifters”. His
production on landmark albums
by Tinariwen and Rachid Taha
highlight his feel for North
African groove, while his award-winning projects
with Gambian maestro Juldeh Camara linked griot
tradition with raw blues spirit.

This new collaboration with Canzoniere Grecanico
Salentino violinist/percussionist Mauro Durante
stems from a concert led by Ludovico Einaudi, the
"La Notte della Taranta’ in Puglia, where the two
first played together, recognizing kindred spirits in
the trance rhythms of Taranta. Together they
create a raw, stripped-back sound that moves and
mesmerizes!

Post-Punk approach has been enriched by a
passion for Arabic and African trance/blues, and
Mauro Durante, a visionary inheritor of the Taranta
roots of his native Puglia recorded live in the
studio, without overdubs. Together they found
what was essential in their common sound,
reaching into tradition from Italy (folk songs like
Damme La Manu, classics like Amara Terra Mia)
and America (Little Moses, the Carter Family
classic). Original songs, like Dark Road Down find
common ground between the wild pizzica rhythm
of Southern Italy and trance boogie, while Djinn
Pulse goes from serene instrumental minimalism
to hypnotic catharsis. The song Still Moving
evokes Mediterranean migrations as
Odyssean trial with ancient frame drum,
and raw electric guitar providing a
starkly beautiful landscape.

CD available on:
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Weather reports

ast issue marked the end of an era. After almost 20 years as editor,

Jo Frost hung up her hat and set off for new adventures. Songlines

is the magazine it is today because of her keen ear for a story and
passion for the music of this big wide world. She leaves big shoes to fill.

Perhaps it’s the thought of those oversized boots that caused me to dive
headfirst into my new role with this special edition of the magazine. The
world’s leaders are due to convene in Glasgow this November for COP26
to discuss the climate emergency and, wherever you look, the messaging
is clear: we don’t have much time, our planet is dying. Greenhouse gases,
ice mass and ocean temperature are all hitting terrifying new records.
The heat is rising and extreme weather is getting more extreme.

This issue, we check in with artists from every region of the globe to find
out how they are speaking out against the destruction of our planet. Chris
Moss notes that “protest music responds well to immediate and tangible
issues. The climate crisis is a different kind of challenge...” From cover star
and activist Susana Baca’s ‘urgent words’ to the multimedia project Small
Island Big Song, the responses to the challenge have been varied. Perhaps
it’s not surprising that Indigenous people, those most directly affected, are
leading the charge: Sdmi musician Sara Marielle Gaup sings songs of the
land (p36); First Nations artists are taking a stand against the exploitation
of natural resources (p34) and Guarani rapper Owera minces no words
when talking about his community made landless by Brazil’s government
(p32). Scottish musician Catriona Price tackles the subject with multiple
projects (p85) and charity EarthPercent are helping musicians do their
part (p19). ‘The Earth is sick but it’s humanity that should go to the doctor,
sings Québec’s Innu reggae man on ‘Drame Nature’. Perhaps if we all
make enough noise, those in power will finally be forced to listen.

Alexandra Petropoulos, editor

CONTRIBUTORS THIS ISSUE INCLUDE

WELCOME

The heat is rising
and extreme
weather is getting
more extreme

Visit our website for more details
about our carbon offsetting:

www.songlines.co.uk/
carbon-offsetting

WORLD

LAND

TRUST™
e (arbombal e page . oo

climatecare
~ X

Catriona Price

Violinist and composer Catriona is half of
the folk duo Twelfth Day and a founding
member of folk band Fara. Her solo debut,
Hert, will be released in early 2022. Read
about her environmental projects on p85.

Mark LeVine

Mark is professor of history at UC Irvine
with a new book, We'll Play Till We Die:
Journeys Across a Decade of Revolutionary
Music in the Muslim World. He traces the
thread of Sufi music in Arab EDM on p44.

Marc Fournier

Marc is a music columnist and radio
producer and host based on the ancestral
territory of the Coast Salish peoples. He
speaks to First Nations artists who are
speaking out about the climate crisis (p34).

Songlines was launched in 1999 and is the definitive magazine for world music — music that has its roots

in all parts of the globe, from Mali to Mexico, India to Irag. Whether this music is defined as traditional,
contemporary, folk or fusion, Songlines is the only magazine to truly represent and embrace it. However,
Songlines is not just about music, but about how the music fits into the landscape; it’s about politics, history
and identity. Delivered in both print and digital formats, Songlines, through its extensive articles and reviews,
is your essential and independent guide to a world of music and culture, whether you are starting on your

journey of discovery or are already a seasoned fan.

W @SonglinesMag B facebook.com/songlines (@) instagram.com/songlinesmag I www.songlines.co.uk
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“The climate crisis cannot be
disentangled from politics or poverty,
from social injustice and historical
inequities... music, with its unique
ability to weave dance and ideas,
sorrow and joy, has a vital role to play”

Chris Moss introduces our special edition, p31

32 Owera
Speaking out about the
climate crisis and its effect on
the Amazon and its peoples
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B T NEW ALSUMRLLEAsEs mesm=meess
S BELA FLECK | JUSTIN ADAMS & MAURO DURANTE Lrmoime SEEEEE e
%EE-EEE OMAR SO5A & SECKOU KEITA | SOFLA REl AND MORE... E%;;:%:ﬁ% _—-EE
_ TOPOFTHEWORLD &4 =
S o % e AEE
===2=  On your free CD - the editor’s selection of EEEE e
=== the top ten new releases reviewed in this issue e S

TOP OF THE WORLD PLAYLIST TRACKS

01 Onipa 06 Béla Fleck
‘Gbomo (Mtukudzi ‘Vertigo’ (feat Bryan

Homage)’ Sutton, Edgar Meyer, Sam
From Tapes of Utapia on Boomerang Records Bush & Stuart Duncan)
Ebullient mantras and darting guitar From My Bluegrass Heart on Renew Records/BMG
kick up this zippy tribute to Zimbabwean Chambergrass at its finest; a rollicking,
musician, philanthropist and human rights  virtuosic banjo-and-fiddle fusing flume
activist Oliver ‘Tuku’ Mtukudzi. See p51 ride to make you dizzy. See p54
02 Susana Baca 07 Meridian Brothers
‘Negra del Alma’ & Conjunto Media Luna
From Palabras Urgentes on Real World Records ‘En Teusaquﬂlo te Pueden
Afro-Peruvian grande dame Susana Partir la Cara’
. Baca gives this Manuelcha Prado tune a From Paz en fa Tira on Bongo Joe

SHS:'H]H Baca Palahras Ureentes sl compelling makeover, her plangent vocal Colombian conspirators surf some
tones accompanied by some rousing accordion-powered thermals back to
Andean brass. See p52 golden-age vallenato. See p56

03 Davide Ambrogio 08 Justin Adams

‘A San Rocco’ & Mauro Durante

From Evacazioni & Invocazioni on Catalea ‘Stlll Moving’

Vivid exhibitions of percussive pencil- From Still Maving on Panderosa Music Records

plucked guitar and lacerating salvos of Durante’s core pulse and its granular
riotous zampogna ferment wild Calabrian rhythmic satellites shift beneath Adams’
carry-ons — a trance-inducing, saint- haunting Cooder-esque axe-work on this
seeking invocation. See p59 plaintive hymnal. See p67

04 Sofia Rei 09 Omar Sosa &

‘Un Mismo Cielo’ Seckou Keita

From UMBRAL on Cascabelera Records ‘Allah Léno’

Argentinian folkloric traditions and digital ~from 5U4 on bendigedig

glitch-stitched futurism combine to form Mezzo ivories and chiming kora glisten in

i sublime tapestries of impressively questing  heavenly iridescence, as Keita’s rich voice

creativity, the surreal backdrop to Rei’s glides across fluttery instrumental lattice
BNAR 054 STERNY KEITA

bewitching vocal morse code. See p68 with occasional jazzy outbreaks. See p71

05 Broadside Hacks feat 10 Australian Art
Yorkston/Thorne/Khan Orchestra, Daniel & David
‘The Jealous Woman’ Wilfred, Sunny Kim, Peter
(A’ Bhean Iadach) Knight & Aviva Endean

. From Songs Without Authors Vol 1 on Broadside Hacks ‘Ga ayka/Grenadﬂ]_a’
Aquatic tragedy strikes at the grisly heart From Hand to Earth on Australian Art Orchestra
= 23 S RN of this drone-swaddled take on an old A deep-listening didgeridoo summit
S0NGH WITHOUL AUTHORS Celtic yarn. See p60 churning with elemental power. See p65

06 SONGLINES > #172 WWW.SONGLINES.CO.UK
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+ BONUS TRACKS

11 The Master
Musicians of Joujouka
Aayta’

From Live in Paris on Unlistenable Records

The near-mythical broadcasts of

this Sufi-trance collective are casting
their transcendent spell over a rising
generation of Arabic EDM artists. See p44

12 Dongyang Gozupa
‘Spirit’

From Gap on Dongyang Gozupa

Crystalline dulcimer chimes skitter across
custom-built percussion and prowling
basslines for dramatic detours in a bid to

reinvigorate the power trio format. Read '

more in this issue’s Introducing... See p20

UIMJI| UDJeY)

13 Comorian « . . .
“The Devil Doesn’t Eat Western musicology is having a

Fire, He Eats Papaya nervous breakdown... In historical

From We Are an Island, but We'e Not Alone on Glitterbeat Records

Producer Ian Brennan, this issue’ terms we’re just tiny footnotes to

Beginner’s Guide, captures emotions laid four million ye ars Of mUSi C”

gently bare on little-explored islands in . . .
Turn to p78 for the full My World interview with author

the Indian ocean. See p82 ) ) s
and academic Michael Spitzer

14 Michael Levy
‘Skolion of Seikilos
(Ancient Greek

Drinking Song) N T L ——
From The Lyre of Apollo: The Chelys Lyre of Ancient Greeceon Michael ey =~ S e e e e e e e e e e e e e e e e e e e
Arpeggiated archaeologies come alive on ;E% EEE
an Olympian redux sourced from ancient EEE BEST NEW ALBUM RELEASES ﬁ%
musical fragments. See p89 EE-:_: s~ S “ﬂ::gg

= 69 e

B i s2225

. MUSIQUE DY MOND 15 Yos}nkazu Iwamoto = X Cihii
9 | Shishi 2222 Toi™ fEsssss:

| i From The Spirit of Silence on Buda Musique EE : 0‘ E_EEEE
@ One of musicologist Michael Spitzer’s ca=al _ . Shiele ESSssss:

o . ====' :‘-! —:'—-—m-ﬂ' L el Lt E----I
My World selections; a delicate, -

breezy Japanese shakuhachi calls out

mournfully, echoing a lost kodama

S (spirit) caught in the twilight. See p78 58 "SS5 S5=--S S Ss3ssss 3 - 53 553 3% s3= 0= oS ssgesam
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ADVERTISEMENT PROMOTION

HELP SUPPORT THESE ARTISTS

WEAMDID 30 QUROW RIMTOWA
IMUZTUM [HADARA

Ebo Krdum Aragaki Mutsumi
Diversity on Supertraditional AB Another World of Okinawan Music
on Niinuhai Recordings

Tommy Khosla Bjonko

Vignettes on Vadi Records Enigma on No Bounds Records

Australian Art Orchestra, Multumult

Daniel & David Wilfred, Sunny Kim, Now and Then on The Lollipoppe Shoppe
Peter Knight & Aviva Endean

Hand to Earth on AAO Recordings

BUY NOW ON
bandcamp



Free album

download BONUS CD

Global Sounds
from Quebec

brought to you by Mundial Montréal

- ADVERTORIAL

CLICK HERE

Global Sounds from Québec takes you into the unique musical universe of Canada’s French-speaking ‘La Belle Province.’ This carefully
curated compilation showcases prominent Québécois musicians of various backgrounds and styles, and testifies to Québec’s rich history
and multicultural nature. Listeners will hear how the folk influences of the country’s Indigenous, French and British founding nations feed
into jazz, electro, soul, hip-hop and world music, and discover how talented young Montréal-based artists of African, Middle Eastern, Latin

American and Caribbean background joyfully mix sounds and languages to produce the distinctive sound of Québec’s musical mosaic!

1. Florent Vollant

‘Mishta Meshkenu’

Vollant rose to prominence in the
Innu country-folk duo Kashtin in the
1980s, while his remarkable solo
career has seen him win awards
and inspire great admiration.
‘Mishta Meshkenu’ (Main Road)

is introspective and full of hope, a
dedication to friends and community.
florentvollant.com

2. Les Grands Hurleurs ‘Couteau’
Since their start in 2009, Les Grands
Hurleurs have charmed audiences
with their modern and accessible
traditional music. ‘Couteau’ tells a
tale of betrayal, supported by classic
foot stomp rhythms, violins and
electric guitars.

grandshurleurs.com

3. Djely Tapa ‘Barokan’

As Montréal’s only female griot, from
a family steeped in the West African
storytelling tradition, Tapa’s repertoire
includes Sahelian, electro and blues.
‘Barokan’, the title-track from her
debut, is an Afro-futurist tribute to the
enduring strength of African women.
djelytapa.com

4. Elisapie ‘Arnaq’

The Inuk multidisciplinary artist
Elisapie Isaac presents ‘Arnaq’
(‘Woman’ in Inuktitut) from the highly-
praised Ballad of the Runaway Girl.
This heartfelt appeal for the respect
of femininity perfectly blends soft
vocals and musical animality.
elisapie.com

5. Dominique Fils-Aimé

‘While We Wait’

Dominique Fils-Aimé is a soul

and jazz singer-songwriter born in
Québec and of Haitian background
whose career is booming. ‘While
We Wait’, from her anticipated

om

L

!
unds

Brought ko you by
1AL

CIC B IR o

album Three Little Words, is a faux-
naif plea for social change.
domiofficial.com

6. Vox Sambou ‘MaliAyiti’

Sambou is the founding member

of the hip-hop collective Nomadic
Massive. His socially engaged songs
fuse Haitian rhythms, Afrobeat,
reggae and hip-hop. ‘MaliAyiti’ serves
as a reminder of Haiti’s historical and
musical connection with West Africa.
voxsamboumusic.com

7. Mélisande [électrotrad]
‘Tapetipetap’

This duo combine ethnological
passion, traditional instrumentation
and electronics to weave unique
tapestries. Drawing on interviews
with elders about forgotten French-
Canadian songs, they’ve imbued
‘Tapetipetap’ with historical context.
Read more on p21.
melisandemusic.com

8. AfrotroniX ‘OyO’

Chadian guitarist Caleb
Rimtobaye’s project mixes
electronics with African rhythms and
Touareg blues. Sung by Seydina
Ndiaye, ‘OyQ’is about love in the
aftermath of war: ‘None of this has
fazed me, but the thought of losing
you scares me to death.’
afrotronix.com

9. Roberto Lépez ‘Cumbiero’
Colombian-Canadian Lopez
fashions modern Latin music with
refined arrangements. ‘Cumbiero’,
from Criollo Electrik, began as an
improvised guitar melody and was
inspired by the images and sounds
of Caribbean Colombia.
robertolopez.ca

10. Le Vent du Nord

‘Adieu du Village’

Vital players in Québec’s prog-folk
movement, Le Vent du Nord deliver

This album is brought to you by Mundial Montréal, in collaboration with Société de développement
des entreprises culturelles (SODEC) and the Québec Government Office in London

MUNDIAL
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Québec

energetic and uncompromising
music which they describe as ‘the
modern sound of tradition.” Here is
the story of Pierrot escaping death
at the gallows thanks to a timely
rope malfunction.
leventdunord.com

11. Boogat ‘El Gato Rumbero’
Mexicanadian musician Boogat
mixes modernity with traditional
Latin music, skilfully conjuring
the vintage sounds with the zeal
of the hip-hop generation. Here
he delivers a playful tale about a
rebellious rumba-loving feline.
boogat.com

12. Gypsy Kumbia Orchestra
‘Maskarada’

GKO present themselves as an
‘explosion of music, dance and
circus,’ fusing Caribbean-Colombian
rhythms with global musical styles.
Brimming with parping brass and
frenetic percussion, ‘Maskarada’ is
a popular staple of the orchestra’s
powerful live shows.
gkomusic.com

13. Nomadic Massive ‘Peppapot’
This legendary Montréal collective
are a multilingual crew that
celebrate global music with
hip-hop as the main medium of
expression. ‘Peppapot’, taken from
Times, reflects the band’s diversity,
melding cultures, talents and
styles in a cohesive and decidedly
contemporary blend.
nomadicmassive.com

14. Elage Diouf ‘Boulma Sori’

Diouf’s music subtly weds pop,

blues, folk and West African asiko.
Sung in his native Wolof, ‘Boulma
Sori’is a celebration of the human
bond that unites us all.
elagediouf.com




WHAT’S NEW

Views, news and events from around the world

A VISION OF
SUSTAINABILITY
Since 2019 scientists
at the Tyndall Centre
for Climate Change
Research have been
analysing tour data
supplied by Massive
Attack with the aim of
providing an achievable
way for the music
industry to align its
energy use with the Paris
Agreement’s 1.5 degrees
climate target. Their
results have now been
published as 'Roadmap
to Super Low Carbon
Live Music. Here's a
quick breakdown of
their suggestions:

Energy use in
buildings and
outdoors

Venues are to use
renewable energy;
energy-efficient lighting
and sound equipment;
outdoor venues to phase
out diesel generators

Road/train travel
Plan tour routes in a way
that minimises travel;
use electric vehicles to
journey between venues

Air travel
Avoid flying If possible;
eliminate private jets

Audience travel
Offer incentives to fans
who travel by public
transport; better bike
storage at venues

Shipping

Limit air freight for
equipment; rent staging
and equipment locally
where possible
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. The Afghan women'’s
orchestra Zohra, with
members of Geneva's
Orchestre du Collége
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Afghamstan sﬂenced

Music in Afghanistan ground to a halt when the Taliban
took over Kabul on August 15, returning the country to
their rule. On that day, musicians from the all-female
Zohra orchestra were rehearsing at the Afghanistan
National Institute of Music (ANIM) in preparation for

a tour, but when they heard that Taliban fighters were
closing in, they swiftly departed, many leaving their
instruments behind. The fear is that the Taliban will
restore policies from its previous period in power, 1996-
2001, when music was banned and women were barred
from education, employment and suffered many other
restrictions of their human rights.

The ANIM was founded in 2010 by Ahmad Sarmast
(pictured, above right) in response to the end of the
previous Taliban regime. It was the only music school
in Afghanistan, allowed mixed gender classes and saw
its students tour the world, with Zohra performing at
the World Economic Forum (pictured, main image)
and across Europe. At the moment, ANIM is occupied
by the Taliban, who have turned the classrooms
into dormitories, though thankfully no damage has
been done to the instruments as of yet. Sarmast, who
was with family in Australia when the Taliban took
power, has been advised not to return. Speaking of
the situation he says, “the girls of the Zohra orchestra,
and other orchestras and ensembles of the school, are

fearful about their life and
they are in hiding. We never
expected that Afghanistan
will be returning to the stone age.”
There is still uncertainty over how strict the Taliban
will be in regard to music. They have stated that cultural
activities will be allowed as long as they don’t go against
Sharia law or Islamic culture, with their spokesperson,
Zabihullah Mujahid, telling The New York Times,
‘music is forbidden in Islam... but we’re hoping that
we can persuade people not to do such things, instead
of pressuring them! Initially, music has been banned
from being performed in public spaces, and many are
hoping this statement means that private performances
will still be allowed and that musicians themselves will
not be persecuted. However, fears of this not being the
case have been exacerbated by reports that folk singer
Fawad Andarabi has been killed by the Taliban, with
Andarabi’s family backing up those claims.
Clearly still in shock about the sudden change
in power that has left his school in tatters, Sarmast
says, “we’re all shattered, because my kids, they’ve
been dreaming. They had huge dreams to be on the
biggest stage of the world. All my students had been
dreaming of a peaceful Afghanistan. But that peaceful
Afghanistan is fading away.”

WWW.SONGLINES.CO.UK
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They’re not all cancelled

Musicport Festival is offering respite for all those
still needing their festival fix this year. Cyprus’
Monsieur Doumani (pictured), the duo Catrin
Finch & Seckou Keita, Hungary’s Muzsikas and
Québécois progressive folkers Le Vent du Nord
will descend on Whitby Pavilion in October.

+ DATES Musicport will be October 22-24

Opportunities galore in Gloucester
Gloucestershire charity Music Works have opened
The Hub, their new studios and performance
space. Music Works provides facilities and training
for young people from diverse backgrounds to
make music. “Young people in Gloucestershire
will now be able to grow their interest and
experience with music,” says CEO Deborah Potts.

Here’s a fun fact: did you know that West African
artists have featured on our front cover more than
any other region — 50 and counting? That’s what
our much-missed previous editor Jo Frost reveals in
the introduction of our brand new special one-off
publication, Songlines Presents... The Music of West
Africa, which is on sale now.

West Africa is certainly one of the world’s
musical heavyweights and this publication is
full of articles and reviews about the region,
with specially-commissioned exclusive pieces on
politics and human rights in West Africa, as well
as our contributing editor Nigel Williamson taking

WWW.SONGLINES.CO.UK

WHAT’S NEW

GUIDE
TO THE

OF
WESTERN
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West African bird boon!

The Birdsong Project, who have previously
remixed birdsong from Latin America and the
Caribbean to raise money for the conservation

of those same birds, have announced A Guide to
the Birdsong of Western Africa. Vinyl, T-shirts and
prints are available via Kickstarter.

+ ONLINE bit.ly/birdsofwestafrica

-

Guess who’s back?

Utrecht festival Le Guess Who? have revealed their

full line-up for their next edition. It's an eclectic
affair with Romani singer Ménika Lakatos, synth
raga innovator Arushi Jain (pictured), female zar
group Mazaher, Pakistani singer Arooj Aftab and
Touareg band Etran de LAir just some to feature.
+ DATES Le Guess Who? will be November 11-14

you through the musical history of the region’s
countries, including Benin, Burkina Faso, Cape
Verde, the Gambia, Ghana, Guinea, Guinea-Bissau,
Ivory Coast, Mali, Mauritania, Nigeria, Senegal,
Sierra Leone and Togo, with Touareg music given

its own richly-deserved slot. It’s chock-full of
recommendations, from superstars like Angélique
Kidjo, Youssou N'Dour and Cesaria Evora to up-and-
coming artists to discover. If you're a fan of West
African music or simply want to know more, then
we've packed our 20+ years of experience writing
about that very subject into this special publication.
+ BUY magsubscriptions.com/the-music-of-west-africa

I|[2Jonad Houag

NEW RELEASES

Here are a few of the new
albums we'll be reviewing in
the next issue.

Ballake Sissoko (pictured)

A Touma

The latest solo album from
the prolific Malian kora player
Ballaké Sissoko. Out now.

Amythyst Kiah

Wary + Strange

Promising new voice in
American roots music with a
new album, including standout
single ‘Black Myself’ Out now.

El Buho

Natura Sonora

British producer and former
Greenpeace campaigner
releases his latest, a set of
Imagined journeys Into nature.
Read more about EI BUho on
p32. Out November 5.

THE MUSIC OF
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N AMERICAS

US: Bennie Pete, bandleader
and sousaphone player for the
Hot 8 Brass Band, has died from
sarcoidosis and COVID-19 at the
age of 45. Hot 8 and Pete became
emblems of rejuvenation and
positivity following Hurricane
Katrina in New Orleans.

Brazil: Songwriter Toninho
Geraes is preparing a case

against British singer Adele

amid allegations that her song
‘Million Years Ago’ plagiarised his
composition ‘Mulheres’.

12 SONGLINES > #172

B
N EUROPE
UK: Folk musician and singer
Michael Chapman has died at
the age of 80. Chapman began
releasing music in 1969 but was
‘rediscovered’ in his later years by

a new generation of US musicians
and continued to record and tour.

Switzerland: The Nexus orchestra
performed a short imagining of
Beethoven’s hypothetical Tenth
Symphony dubbed ‘BeethovANN
Symphony 10.1°, which used

Al to complete notation that
Beethoven left behind.

N AFRICA
Ethiopia: Alémayéhu Esheté,
star of the Ethiopiques series and
known as the ‘Abyssinian Elvis’
or ‘Ethiopian James Brown, died
in September. You can read a full
obituary of Esheété on our website
at bit.ly/esheteobit
Nigeria: Known as ‘Guitar Boy’
due to one of his most famous
songs, Victor Uwaifo has passed
away at the age of 80. Uwaifo had
his first hit in 1965 and remained
an important figure in Edo
culture until his death.

N asia

China: The country’s internet
watchdog has issued a plan to
curb excessive fandom, stating,
‘there needs to be a limitation
of irrational star-chasing. This
comes after fans online posted
plans to break popstar Kris Wu
out of prison.

Sri Lanka: Sunil Perera, frontman
of the band The Gypsies, has died
at age 68. Pereira and his band
performed baila music and were
hugely popular from the 70s
through to the present day.

N racIFIC

Papua New Guinea: Research
published in Frontiers in
Psychology has identified two
disparate communities, the
Oyda in Ethiopia and Yopno in
Papua New Guinea, as using
‘name tunes’ defined as ‘short
one- to four-second melodies that
can be sung or whistled to hail
or to identify for other purposes.
These are thought to be the only
communities in the world that
still use melodies as opposed to
their name, to identify someone.

The world comes to Canada

After a virtual event in 2020, the annual
gathering Mundial Montréal will return to
the material world (albeit in hybrid fashion)

for this year’s edition, which will take place
over four days from November 16. Since
coming to life in 2011, the festival has
established itself as not only one of Canada’s

most important world music events, but one
of the most important in North America. As
well as showcasing international artists, and

the best global music

that Canada has to offer,

the festival has always been strong on promoting

Indigenous Canadian music. This year’s line-up
will feature Puuluup’s inventive Estonian folk,
Swedish Sami artist Sara Ajnnak and Turkish ud
player Mehmet Polat (pictured left). There will
also be plenty of Canada-based artists to choose
from, a sign of the country’s diverse immigrant
population, including Hungarian kora player

Sophie Lukacs and Taraf Syriana, an ensemble

dedicated to sharing Syrian music.

+ LISTEN Hear music from Québec’s diverse artists on
this issue’s bonus CD, Global Sounds from Québec,
compiled by Mundial Montréal, see p9 for details
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Roman cups runneth over

There can be no
doubting the
commitment of
Scottish songwriter-
turned-academic
Mary Ann Tedstone
Glover (pictured),
who is set to release The Music of Ancient

Rome, an album that claims to reveal ‘the
secrets of ancient Roman music for the first time
in almost 2,000 years. Glover had long found
it frustrating that, despite some labelling
their music as ancient Roman, no-one had
actually done the research to find out what it
would have actually sounded like, and she set
herself the challenge of achieving just that.
She found out where the music would have
been played, what kind of people would have

WWW.SONGLINES.CO.UK

WHAT’S NEW

Accolades for
Avnur and Global
usic Match

Kurdish singer Aynur Dogan is the recipient of WOMEX’s
much-coveted Artist Award this year. Aynur, a Kurd and

an Alevi, was born in Turkey and is currently exiled in
Amsterdam. WOMEX state that they gave the award ‘for her
long-term dedication to the preservation and innovation of
Kurdish and Alevi culture, for maintaining the highest artistic
integrity in the face of political pressure and, in doing so, for
being a model for all that sing against the silencers. Aynur’s last
album was 2020’s Hedir: Solace of Time, the first she recorded
since moving to the Netherlands. Aynur says of the award,

“I am honoured to dedicate this award to all women in the
world in the presence of Kurdish women who are fighting for
freedom, equality and peace.”

The other major winner at the WOMEX Awards was Global
Music Match, who won the Professional Excellence Award for
creating new ways for musicians to promote each other and
establishing professional networks in spite of the pandemic. So
far there have been 172 artists involved in the initiative, which
set up pools of like-minded artists promoting each other’s
work via social media. WOMEX applauded Global Music
Match for ‘creating, at such short notice, a new and innovative
platform that has already seen long-lasting and tangible
benefits, for celebrating musical diversity, and for being a source
of optimism and comfort to musicians in a time of great struggle’
+ DATES WOMEX will take place from October 27-31 in Porto,

Portugal. Aynur will perform at the Barbican on November 14
as part of the EFG London Jazz Festival

“THE MUSIC Ol
ANCIENT &

played it, what harmonic ideas existed
at the time and which instruments
would have been favoured, using

WIN

We have three copies of The
Music of Ancient Rome to
give away. To enter, simply
answer: What unlikely
percussion instrument
did Glover discover?

See p23 for competition rules

paintings, engravings and texts by
the likes of Plato and Xenophon
as guides. This led her to decide
on a street music format of tibia/
aulos (a double-reed instrument) and
lyre alongside percussion and vocals.
Most intriguing of all was her discovery of the
rattling cup as the percussion instrument of
choice; this has led her to believe that many

supplied medieval-style a cappella to the
Lord of the Rings soundtrack, although an
Oxford University lecturer asked them to

ancient Roman cups may actually be musical ~ tone down their Latin pronunciations, which
he felt were too ornate for the street music
being played, highlighting the project’s
commitment to authenticity.

+ ALBUM The Music of Ancient Rome will be

reviewed next issue

instruments. If only they weren’t too valuable
to be rattled for us to find out!

The album has been produced with no
synthetic sounds to be as faithful as possible,
and features the vocals of Papagena, who

NOVEMBER 2021 > SONGLINES 13
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WHAT’S NEW

OBITUARIES

Lee ‘Scratch’ Perry (1936-2021)
The Jamaican record producer and singer

The death of Lee ‘Scratch’ Perry at the age of 85 marks the end
of an era for popular music. Through the production methods
he developed during the 1960s and 70s, Perry indelibly
changed the way that music was recorded and disseminated.

Perry was raised in a remote village in north-west Jamaica.
His mother practiced Ettu, a Yoruba form of communication
with departed ancestral spirits, installing a belief in an
interactive spirit realm that Perry maintained his entire life.
Those divine voices eventually directed him to Kingston, where
his approaches to producer Duke Reid resulted in his lyrics
being used without permission, prompting a shift of allegiance
to Clement ‘Sir Coxsone’ Dodd, who would shortly form Studio
One. Between 1961-66, Perry recorded dozens of sides for Dodd,
brought Toots & the Maytals to his attention and worked as an
uncredited co-producer with organist Jackie Mittoo.

Perry scored a big hit in Jamaica with ‘People Funny Boy’.
The song’s off-kilter rhythm, inspired by a pocomania church
service, helped reggae come into being. Then, after the success
of ‘Return of Django’ brought him and his Upsetters band to
the UK to tour, Perry worked with Bob Marley & the Wailers

Barthélemy Attisso (1945-2021)

LD

AydesboroydAuodid

between 1969-71, totally transforming their sound. In 1973,
Perry opened his own Black Ark studios, where he helped
develop dub through experimentation with reverb, echo,
delay and other effects. The studio was also the focal point
for a radical subsect of the Rastafari faith, but while working
with The Congos, Perry had a breakdown and underwent a
dramatic transformation. He became the wandering nomad
who produced music of varying quality, his stage shows
ranging from the sublime to the ridiculous.

Since the mid-1980s, his work with Adrian Sherwood was
marked by consistently high standards. He also released
strong work with producer Mad Professor, his US touring band
Subatomic Sound System and Daniel Boyle. We are unlikely to
encounter anyone remotely similar again.

DAVID KATZ
Read the full obituary online at bit.ly/leeperryobit

Orchestra Baobab’s charismatic lead guitarist and co-founder

Guitarist and lawyer Barthélemy Attisso has passed away in
Togo aged 79. From the beginning he was one of the defining
musicians in Orchestra Baobab, both in their initial incarnation
during the 1970s and 80s and with their rebirth in 2001.

Attisso was born in Togo and went to Dakar, Senegal in 1966
to study law but needed to work at night to pay for law school.
He bought a book and an electric guitar and taught himself at
home, listening to guitarists from Zaire (now the DRC), Django
Reinhardt, BB King, Wes Montgomery and Carlos Santana. A

S couple of years later he joined the Star Band, playing mainly
f; Afro-Cuban music at the popular Miami Club. In 1970 he was
éD one of three members of the Star Band poached for the resident
% band at the new Club Baobab. Attisso made many of the
arrangements and his sparkling
guitar solos that swirled and
spiralled were a distinctive part
of Orchestra Baobab’s sound.
Baobab became one of the
most successful bands in West
Africa until the mid-80s

i
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when Youssou N'Dour’s more contemporary mbalax started
to dominate the scene. They called it a day and Attisso
resumed work as a lawyer in Togo. But in 2001, with their
archive recordings having become popular across Europe —
particularly Pirate’s Choice, a reissue of recordings from 1982 —
World Circuit’s Nick Gold persuaded the band to reform.
When he got the call, Attisso said, “no problem, I'm coming.”
But after more than a decade without performing he found
he could no longer play. “I was afraid that I'd lost all that God
gave me, but practicing every night till 2am, I managed to
get my fingers back.” With a number of vocalists in the band,
the contrasting personalities of instrumentalists Attisso and
Issa Cissokho on sax really stood out. Cissokho (who died in
2019) was flamboyant and attention-seeking, while Attisso
was reserved in appearance but psychedelic in his playing.
He retired from the band and returned to Togo before they
recorded their most recent album in 2017. But Baobab classics
like ‘On Verra Ca’ and ‘Bul Ma Miin’ with their delicate firefly
phrases and fuzzy baselines are inconceivable without Attisso.

SIMON BROUGHTON
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Nobesuthu Mbadu (1945-2021)

The South African mbaqanga singer and Mahotella Queens vocalist

As a young girl, Nobesuthu Mbadu sang and performed Zulu
dances in Durban’s Umkhumbane Township and was still in
her teens when, in 1964, record producer Rupert Bopape invited
her to join a new vocal group called the Mahotella Queens
(pictured, with Nobesuthu Mbadu far left).

Teaming up with Hilda Tloubatla and Mildred Mangxola,
the trio provided the joyous close harmonies behind the deep,
‘groaning’ voice of Simon ‘Mahlathini’ Nkabinde and the
lilting guitars of the Makgona Tsohle Band.

The style was called mbaganga and Mahlathini and
the Mahotella Queens swiftly became South Africa’s most
successful group of the era with hits such as ‘Orlando Train’,
‘Uyavutha Umlilo’ (Music Inferno), ‘Sengikala Ngiyabaleka’
(Crying and Running Away) and ‘Kazet’ (Gazette).

More than merely Mahlathini’s backing singers, Nobesuthu
and the Queens were integral to the group sound with their
unique harmonies and central to the act’s appeal on stage with
their thrillingly inventive dance steps. At the height of their
fame, the trio disbanded to start families, but reunited in 1986
to record their first international album, Thokozile, followed

Mikis Theodorakis (1925-2021)

by Paris — Soweto, a set of
powerful re-recordings
of Mahlathini and the
Queens’ biggest hits of
the 1960s and 70s. Their

traditional swinging, g%
township style also %
found anew audienceas 8
they toured the world, &

performing at 1988’s celebrated 70th
birthday tribute to Nelson Mandela at London’s Wembley
Arena, and at Glastonbury and various WOMAD:s.

Mahlathini died in 1999 and, after a period of mourning, the
Queens struck out on their own. Nobesuthu continued singing
with the group until ill health forced her retirement in 2017.
One of her final recordings with the Queens was on an album
by the South African rapper Cassper Nyovest. “She was very
quiet, very meek and humble,” her family said on her death.
“But on that stage, she came alive.” Lala ngoxolo (rest in peace).

NIGEL WILLIAMSON

Greek composer who waged wars of words and music against a military junta

Greek composer and orchestra
conductor Mikis Theodorakis has died
after lengthy illnesses. Many will know
him as the composer of several film
soundtracks (Z, Serpico, State of Siege
and the overplayed Zorba the Greek),
but for Greeks he was the master of
melopoisi (setting of poetry to music),
often, though not exclusively, drawing
on the work of Leftist poets.
Theodorakis’ most famous
melopoises were settings of poems by
Odysseus Elytis (‘The Axion Esti’), Giorgos Seferis (‘Epifania’),
plus communist Yiannis Ritsos (‘Epitafios’) and Pablo Neruda
(‘Canto General’). Other notable song cycles include the The
Ballad of Mauthausen (1966) with lyrics by playwright Iakovos
Kambanellis, and Thalassina Fengaria (1974) with Nikos
Gatsos. Distinguished vocalists for these original versions
were Grigoris Bithikotsis and Maria Farantouri. For his
obvious political sympathies and participation in the wartime

WWW.SONGLINES.CO.UK

resistance, Theodorakis was imprisoned, tortured then exiled
by a royalist government in 1947, first to the remote island of
Ikaria, then to the notorious Makrénisos island prison camp
(1948-1949). Later he was arrested and jailed by the fascist junta
that ruled Greece between 1967-74, and the playing of his music
forbidden. After international outcry, he was released to house
arrest in the Peloponnese (1968-70), and then into exile to Paris
during April 1970, where despite poor health Theodorakis
agitated effectively against the junta. After periods as an MP
during the early 1990s, he returned to composing, resulting in
his final but noteworthy albums Erimia (2005) and Odysseia
(2007). His older music animated anti-austerity protesters
during Greece’s 2010-16 financial crisis.

To capture Theodorakis’ meaning for his countrymen, I
quote my fellow music writer, George Pissalides, who grew
up under the junta. He used to play Theodorakis on a small
turntable inside a closet, with overcoats muffling the sound
lest denunciation-minded neighbours heard. “He kept us all
alive during those dark times,” he told me simply.

MARC DUBIN
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FOLK FOCUS
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The folk scene has always had a strong connection to the
natural world. It is a love affair that has seen the stunning
landscapes of the countryside and coastlines endlessly inform
folk song and inspire musicians. It only seems fitting, then,
to highlight some of the recent environmentally-minded folk
releases and campaigns for this special climate crisis edition.
First up is a new release from Scottish musician Ingrid
Henderson (pictured). Message in a Bottle is a celebration
of Scotland’s coastlines born out of a multimedia project
commissioned by NatureScot for the Year of Coast and Waters.
It offers an artistic contemplation of the environmental impact

W
we're having on the coasts and marine life. There is a stunning gj
animated video for the album’s title-track (bit.ly/ingridvideo), %
and the album will be reviewed in the next issue. §

As Glasgow prepares to host the climate summit COP26, o
grassroots project Let it Grow has invited artists, community =
ensembles, choirs and anyone else interested in lending their
voice to offer creative responses to the climate emergency as is so important for your mental health and well-being — and it Ingrid
part of the campaign #MusicforCop26. Having launched with ~ became even more beneficial during lockdown. It made us take rHe?::see';S::
the release of the collaboration ‘Enough is Enough’ with Karine  a closer look at what'’s on our doorstep.” album in
Polwart, the Soundhouse Choir and Oi Musica last year, the Catriona Price, one half of Twelfth Day and a founding L?JSIYP\‘;:SI:;'C‘?‘*
project aims to create a movement, focusing attention on the member of Fara, has addressed the issue of climate change, not o Scotland’s
issues at hand. The co-director of Oi Musica, Olivia Furness, only with both of her groups, but also her solo project, Hert, a coastlines
says, “this is as much about coming together and getting creative  piece commissioned by Celtic Connections. Read more on p85.
as it is about building awareness and political pressure.” And of course plenty of folk artists are continuing to lend

O’Hooley & Tidow released a new single, ‘Chimneys, their voice to Music Declares Emergency including Sam Lee,

Moors & Me, to celebrate the launch of the South Pennines Sam Amidon, Elephant Sessions and Peggy Seeger to name

Regional Park. This newly-penned song is the ‘theme tune’ for just a few. Music may not be able to fix the climate, but the folk

the proposed alternative enclosure covering a large swathe of world is certainly making a lot of noise. Let’s hope those headed

Northern England. Of the song, Belinda O’'Hooley says, “nature  to Glasgow in November are willing to listen.

UPCOMING GIGS AND TOURS CURRENT FOLK RELEASES

We excitedly welcomed back our Gig Guide last issue and Here's our pick of the some of the best folk albums reviewed in this issue:

It's been a joy seeing the slow return of live music to our

venues. With international artists still facing numerous 1. Broadside Hacks Songs Without Authors Vol 1, a Top of the World on p60
travel bans and COVID-related difficulties, the majority of 2. HEISK HEISK, Scottish disco-infused trad reviewed on p58

live music happening in the UK is by homegrown artists 3. Naaljos Ljom Naaljos Ljom, earthy Norwegian folk reviewed on p59

like Fisherman’s Friends, Oysterband (pictured) Siobhan 4. Various Artists Fire Draw Near: An Anthology of Traditional Irish Song and
Miller. John McCusker and more. See the Gig Guide on Music, reviewed on p61

p91 for more details and tours. 5. Various Artists Stand Up Now: Songs from the Landworkers’ Alliance,

reviewed on p61

FORTHCOMING RELEASES

Keep an eye open for these folk and roots
albums, all to be reviewed in the December
2021 issue, out November 12:

1. Fraser Fifield Piobaireachd/Pipe Music
2. Ingrid Henderson Message in a Bottle
3. The Meadows Dreamless Days

4. Karine Polwart & Dave Milligan Still as Your Sleeping
5. Various Artists In the Echo: Field Recordings from Earlsfort Terrace

4ND) uoypeuor
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MOST - THE BRIDGE
FOR BALKAN MUSIC

The mission of MOST is to boost

the music market of the Balkans, by
supporting and connecting world music
artists, managers, clubs and festivals of
the region with the global market.

Follow us:;

fb/mostmusi

— Co-funded by the

.'. M OST Creative Europe Programme
of the European Union

CLUBS & FESTIVALS

10 festivals and event venues from the Balkans
with 10 others from other parts of Europe will
receive one-on-one mentorship programme,
networking opportunities and financial
contribution for exchanging artists.

ARTISTS

Selected artists receive training, support
with the artist portfolio, and performance
opportunities at major showcase events
such as WOMEX.

MANAGERS, BOOKERS

MQOST offers training for stepping onto
the international scene with access to

major events, mentoring and internships
at prominent European cultural venues.

DEADLINE
NOVEMBER
2021

THE MOST MUSIC TEAM

Bulgarian Music Asscoiation

BOZAR Centre for Fine Arts
European Music Council

EXIT Foundation

Hangvetd

Piranha Arts

Pro Progressione

ReK — Remont Kapital Culture Center
Songlines

Timisoara 2023 European Capital of Culture
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A new charity is seeking to enlist the music industry in an eco-sustaining
enterprise. Russ Slater speaks to Adam Callan, director of EarthPercent

here is a certain cunning behind
I EarthPercent, a new charity asking the
music industry to give a cut of their
profits to environmental causes. The notion
sounds simple enough, but the reason it could
work is because the industry is already well
set-up for this type of endeavour.

Adam Callan, EarthPercent’s director an
co-founder (pictured), explains: “When you
account a tour, or publish royalty accounting,
there are always several stakeholders who
have a share of that revenue stream. The idea
is we can take the systems already present
in the industry and try to address the fact
that not enough money is being funnelled to
environmental work, and at the same time
harness some of the community-building and
awareness-raising power that the industry has.”

To entice the industry, they’ve taken
a novel approach, assembling a team of
environmental experts who have identified
five specific areas on which their work will
focus, including the environmental impact
of the music industry, climate justice and
reducing greenhouse gas emissions. All the
money they raise will then go to these five

WWW.SONGLINES.CO.UK

areas with a charity, also selected by their
experts, representing each of the areas. “We
found that there are people in the industry
who would like to do something. They would
either like to change their behaviour or they’d
like to be part of the change, or support some
charities working on this, but it’s not always
clear where to give the money,” says Callan.

A registered charity since last year, they
have so far announced four founding donors:
Coldplay, Fraser T Smith, Merck Mercuriadis
and Brian Eno, whose initial donations will
cover the running costs for at least the first
year, ensuring that the money from any
further contributions will all go directly
towards the causes. A committee full of music
industry professionals and ambassadors such
as Sam Lee will provide extra know-how and
influence to ensure they can make a difference.

EarthPercent see themselves as part of a
community of like-minded organisations,
each with their own way of addressing
climate change: Julie’s Bicycle and their
pioneering work aiming for an arts and
culture industry with a net zero carbon
footprint; Music Declares Emergency through

their music-focused campaign and media
work; and Live Green and A Greener Festival
who work tirelessly to make live music and
music festivals, respectively, as sustainable as
possible. “We feel we're forming a united front
in the industry,” declares Callan.

As to their goals, Callan says, “we’d like to
be able to announce 30 artists signing up who
are in that upper bracket economically who
can afford to give a small percentage of their
income. That would be significant.” The aim
is for the charities, which will be announced
soon, to be receiving money through
EarthPercent by the first quarter of 2022.

With so many musicians suffering post-
pandemic, how does Cullen see EarthPercent’s
role? “We've got to get the money from the
people who can afford it, and then provide
support to everyone else to figure out what
to do. Hopefully EarthPercent can be a
shorthand in the environmental space for
people knowing it’s a good place to give. We'll
have to earn that reputation, but we feel we've
set up the foundations well in that respect.” 4

+ ONLINE earthpercent.com
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Dongyang Gozupa

The Korean group are turning the power trio on its head, using tropes of their
national music to make genre-splicing sounds, as Jim Hickson reports

t its best, the power trio is

one of music’s most elegant

formations. Each aspect of the
trio leans on the others while pulling
equal weight, filling the sonic space
without any extraneous elements.
Seoul-based Dongyang Gozupa are a
perfect example — even if their set-up
turns the standard trio on its head.

Dongyang Gozupa are Jang
Dohyuk on a personalised drum-and-
percussion kit, Ham Minhwi on bass
guitar and Yun Eunhwa on yanggeum
(hammered dulcimer). Unlike standard
power trios, Dongyang Gozupa don’t
orbit around a singer. This removes the
focal point of the listener’s attention,
and serves to highlight the importance
of each musician. Their full message
is delivered through instrumental
sound. “When one conveys an emotion,
such as loneliness, joy, love or even
rage, there are times when one cannot
express that emotion in a word or
phrase,” they state. “We try to create an
emotional narrative that connects with
as many people as possible.”

While they paint with emotions,
their musical style defies easy
explanation. They don’t anchor their
music around any particular genre,
but draw from many streams. For Jang,
genres aren’t the point: “Rather than
wanting to create something that the
world has never heard before, we just
want to create something fun, which
incorporates the tastes and references
of each band member.” This includes
elements of prog-rock and gugak
(traditional Korean music), hints of
metal and industrial, all tinged with
the avant-garde, making a sound that
can be dark and dissonant while still
retaining a playfulness.

It’s those spicy dissonances that give
Dongyang Gozupa their signature
sound. Rather than shying away from
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moments of discomfort, they embrace
them as a fundamental part of the
sonic environment, a necessary tension
to balance the consonance. “Personally,
I don’t think that dissonance is wrong,”
says Ham. “This all-or-nothing, right-
or-wrong thinking makes creative
vision very narrow. It’s the same with
dissonance. If a note does not fitin a
particular place, repeating that note
can create a special kind of psychedelic
effect” And that can take a piece to a
different place entirely.

The group’s identity and philosophy
can be seen in microcosm in Yun’s
yanggeum; it is rooted in tradition
without being bound to it. Her
instrument was specially-made — it
literally has her name on it. “I wanted
to express myself with a yanggeum
that was a little more spectacular
and dynamic.” Hers has many more
strings than the smaller gugak version,

offering a much wider range of both
tone and style. Yun also plays with two
sticks rather than one, and uses effects
pedals to alter the sound. Spectacular

and dynamic indeed - adjectives that
extend to the whole group.

The past decade has seen a truly
electrifying new wave of artists using
Korean folk and classical music to
discover new directions and meanings
in sound - think Jambinai and Black
String — and Dongyang Gozupa can
surely claim their place among them: a
perfectly-weighted power trio with an
intricately balanced sound. ¢

+ DATES Dongyang Gozupa will
perform as part of K-Music on
October 22-23 at the Coronet Theatre in
Notting Hill and showcase at WOMEX
in Porto, Portugal (October 27-31)

+ LISTEN Hear the track ‘Spirit’ on this
issue’s covermount CD, track 12
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Melisande [electrotrad]

Mark Sampson meets the Québécois group’s core duo to discuss their
captivating blend of French-Canadian trad and club-friendly electronics

We have three
copies of Mélisande
[électrotrad]’s Les
Myriades to give
away. To enter,
answer: What was
the name of their
debut album?

See p23 for competition
rulesand deadline

his Québécois duo from near

Montreal label themselves and

their music as ‘électrotrad’
Mélisande and her husband Alexandre
de Grosbois-Garand come from quite
different musical backgrounds. Despite
the flourishing French-Canadian
traditional music scene, Mélisande
admits that “when I met Alex, I didn’t
know anything about traditional music.”
The singer-songwriter’s background
was “more in the prog-rock scene.” She
lived in Boston for five years, sang with
the art-rock band The Sweepers, and
even studied guitar with King Crimson’s
Robert Fripp. Nevertheless, the pair’s
first album, Les Métamorphoses, won
her a Canadian Folk Music award for
traditional singer of the year. “So I felt
I belong and I'm accepted.  had been
seen on the scene,” she quips.

Having studied electric bass and
musical arranging, de Grosbois-Garand
played bass and flute for several years
with the celebrated Québécois trad
band Genticorum. However, he says,
“as a bass player, I was into bass grooves
and wanted to get into electronic
music.” Ironically, the wooden flute
has become his main instrument and
the practicalities of playing multiple
instruments on stage mean it’s easier
to play basslines on a synthesizer. “I
also manage the computer,” he laughs.
The band’s principal arranger has
long enjoyed the crossover between
traditional and electronic music, citing
Scandinavian acts like Hedningarna
and Garmarna as particular influences.
Increasingly, though, he has gravitated
towards the electronic music of such
acts as Trentemeller and German house
duo, Booka Shade. “The traditional part
of our repertoire,” Mélisande adds, “is
the traditional songs that we arrange
and wrap around electronic music. We
actually wanted to record laments at
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first, but came back to our first love in
shows, which is making people dance.”
They also attribute their shifting
sound to their ‘secret weapon,
producer Gabriel Ethier. “He’s like
the George Martin of the band,” de
Grosbois-Garand suggests. “Our
original sound engineer was more
rooted in traditional acoustic music,”
whereas Ethier is more versed in
electronics. He’s currently finishing off
the duo’s imminent new album, Flash
de Mémoire, which follows on from
their 2019 album Les Myriades. For the
first time, the new album was recorded
at their home and with entirely new
lyrics to some of the traditional songs
that have always served as their staple
diet. “With this album,” de Grosbois-
Garand enthuses, “we wanted to do
like a non-stop dance party, from first
song to the last.” Their image has also
changed accordingly, with wacky,

futuristic plastic designer-costumes.
“You know, I'm a mother and maybe I
was becoming, not boring but a bit...
dull,” Mélisande confesses. “It was

natural to want to express myself on
stage.” De Grosbois-Garand elaborates:
“We wanted to kind of shake things
up, break some walls with trad music.”

The prospect of touring again is
becoming increasingly feasible, which
means taking their children with them.
“Our son helps us do the set-list and he
did some break-dancing on stage with
us at some shows,” the proud father
laughs. The future’s bright, then, and
Mélisande [électrotrad] indeed seem set
to ‘break some walls. #

+ VIDEO Watch the animated video
for their track ‘Ti-Pétard Allard’ at
www.bit.ly/ti-petard-allard

+ LISTEN Hear the track ‘Tapetipetap’
on this issue’s bonus CD, track 7
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ast month I was lucky enough to meet

up with klezmer clarinettist Giora

Feidman. He’s a fourth-generation
klezmer musician but has never been part of
the genre’s revival. He’s always been a solitary
figure pursuing his own instinctive path
with a stunning tone and clarinet technique.
He was certainly one of the people that first
got me interested in klezmer music over
30 years ago. “The real meaning of klezmer
comes from two Hebrew words — klei zemer.
The translation: instrument of song. All of
mankind are born singers. This is a natural
force. To express this natural force we need
one instrument. We are the instruments
of song.” This is what he said rather
enigmatically when I filmed him for a BBC
television documentary in 1992.

I hadn’t seen him since the filming
session — although alongside Itzhak Perlman
he has since featured on the soundtrack
to Spielberg’s Schindler’s List, made many
records and done dozens of tours, mainly in
Germany. So, while in Gorlitz recently, I see
that he is doing a concert in the synagogue
and arrange to meet him. I unfortunately
cannot make the concert, but I am able to go
to his sound-check that the afternoon.

Seeing him sit on stage, he seems very frail —
he is 85 after all. His playing seems tentative
and cautious. But he is just testing the acoustics
and listening to the sound. Once he gets going,
his fingers start flying and the notes come
pouring out with the wonderful swoops and
slides that characterise his playing. Much of
his playing is silky smooth, but it’s the harsher
rasps, croaks and laughs that stand out and
make you feel that his music is coming directly
from his soul. One human being to another.

Next Issue...
December 2021 (#173)
On sale November 12

Sona Jobarteh — We speak to the Gambian
kora player ahead of her Barbican concert
about her forthcoming album

Béla Fleck (pictured) — The king of banjo
returns for his first album in over 20 years!
Purbayan Chatterjee — The Karnatic sitarist
rounds up some high-profile friends for a
cross-cultural journey
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His Gorlitz concert sold out in just two
days - although under current restrictions they
can only seat 160 rather than 360 people. “I
feel totally at home here. There is such a close
connection between the Jewish and German
people,” Feidman says with such passion and
authority that I hesitate to refute it. “Given the
history, how can you say that?” I ask. “I can’t
explain it, but I feel it, despite everything that’s
happened,” he says. “And it’s something that we
need. If you listen to the soul, there will not be
awar” He has a very congenial personality and
laughs a lot when he’s talking.

Giora Feidman was born in Argentina to a
family that emigrated from Bessarabia, now
Moldova, a country with a rich Jewish musical
tradition. He moved to Israel in 1957 aged

The Beatles and India - Exploring the Fab
Four’s love affair with the music of India and
the lasting legacy left behind

Amsterdam Klezmer Band - Looking back
over the group’s impressive 25-year career
Introducing... Sitarist Tommy Khosla and
Sdo Paulo collective Thiago Franca presents
A Espetacular Charanga do Franca

While in Germany, Simon Broughton catches up with the klezmer
clarinettist Giora Feidman before his concert at Gorlitz Synagogue
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Giora Feidman
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21 and joined the Israel Philharmonic with

whom he worked for 18 years. He moved to
New York for his solo klezmer career — but
aside from the burgeoning klezmer revival.
Whereas they took inspiration from the
musicians that brought the music to the US
before World War II — Naftule Brandwein,
Dave Tarras and others — Feidman delved into
sometimes rather cheesy Israeli repertoire and
Argentinean tango. He is now back in Israel.
In Gorlitz, Feidman has Astor Piazzolla,
klezmer pieces and the spiritual ‘Nobody
Knows the Trouble I've Seen’ on his set list. It
is a typical Feidman mix. He sees these pieces
as fulfilling his role as a klezmer musician,
an instrument of song, being a “channel for
sound, for music and for love” #
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Write to:
Email: letters@songlines.co.uk

Please note the Songlines office is currently closed

Songlines, Mark Allen Group,
St Jude’s Church, Dulwich Road
London, SE24 OPB, UK

We reserve the right to edit correspondence

Out with the in crowd
In his soapbox [August/
September 2021, #170], Chris
Moss claims the cool guys and
gals shun the mainstream music,
failing to accept that David
Byrne, Bowie and Lou Reed

were and are the mainstream,
and not very cool either. I'm
guessing he thinks Paul Simon
and Peter Gabriel are mainstream
and — who knows — maybe

John McLaughlin and Weather
Report too. John Coltrane was
incorporating Indian music
before The Beatles started using
Indian instruments as their
latest novelty, but I suspect he
thinks John and George were
outside the mainstream too. Rock
from the 50s (I think he meant to
add ‘roll’) and 70s punk (I think
he meant to add ‘rock’) were and
still are similarly hyped all over
the media.

There will never be level-
pegging for black or minority
music until the mainstream
stops peddling punk rock, Bowie
and The Beatles myths as if they

More wonderful access to
fabulous music from Africa
courtesy of Songlines
From Jon Snow (@jonsnowC4)
in response to our Songlines Presents...
The Music of UJest Africa

FEEDBACK

Letters, shout-outs, comments, tweets, emails and everything in between
Get in touch — we’d love to hear from you!

WEBSITE
www.songlines.co.uk
GIG GUIDE

www.songlines.co.uk/gigs

aren’t the dominant hegemony

and claiming it’s fans of ABBA,

boy/girl bands and the X Factor
who accept whatever the media
throws at them.

Steven Tulip, Durham

Same old labels

In Russ Slater’s interview with
Arushi Jain [October 2021, #171],
it was refreshing to see an artist
calling out the music media for
mislabelling them. Jain states,

in no uncertain terms, that

she is not an Indian classical
musician translating the form
for a modern audience. Rather it
took two elements of her musical
personality to create the sound
she’s been celebrated for.

The idea that modern
songwriting and production
techniques are simply a way of
updating traditional music is a
notion that most fans of world
or fusion music should be well
past — when Tinariwen picked
up electric guitars they didn’t
just popularise Touareg, they
instigated a whole new genre —

The team at @SonglinesMag
have introduced me to so much
great music over the years. My

horizons have been expanded

From @julian_gibbs

TWITTER
@SonglinesMag

FACEBOOK
www.facebook.com/songlines

INSTAGRAM
@SonglinesMag

and yet so often artists are
defined more by their traditional
leanings than by their ability

to innovate and express those
aspects of themselves through
modern methods.

Ophelia Forde, London

World class

A big thumbs up for Edd
Bateman and the crew at

World Music Method. This

new immersive method of live
sessions is bringing much joy
and really working for me. It
gives access to both an ongoing
programme of lessons and to
past and upcoming prerecorded
sessions. The teachers are all
inspirational as musicians and
instructors, and very responsive
to the needs of us learners, from
less experienced students to
more seasoned instrumentalists.
And thanks to Songlines. I would
not have known about the
courses without you and over
many years you have provided
much food for the soul.

Geoff Carter, Dyfi Biosphere

Amazing to have received the
printed copy of @SonglinesMag
September issue [#171], where
I’m appearing in the What’s New

section with bossa godfather

Roberto Menescal

From Muca (@Muca_Music)

The album The Music of Ancient Rome by Mary Ann
Tedstone Glover 13 « Les Myriades by Mélisande

[électrotrad] 21 « Susana Baca’s Palabras Urgentes 29 «

Comorian’s We Are an Island, but We’re Not Alone 83

READER PROFILE
ROY BAINTON, HULL

HOWDID YOU FIRST
DISCOVER SONGLINES?

A few years ago, looking for an
alternative to fRoots, in the magazine
rack in Virgin Records, Nottingham.

WHAT’S ON YOUR STEREO?
Mainly vintage blues, Cuban music such
as Omara Portuondo, klezmer collections,
Touareg rockers Tinariwen and lots of
North African music.

FAVOURITE ALBUMS?

The Shin’s EgAri; Taraf de Haidouks’
Dumbala Dumba; Hoyt Axton’s Fearless
and Ry Cooder’s Chicken Skin Music.

FAVOURITE NEW ARTISTS?
Leonid & Friends (a Russian covers band
specialising in early US jazz-rock), as well
as Kasai Allstars and VOLOSL

FAVOURITE GIG?

I'm 78 so there are many, including
Youssou N’'Dour; Orchestra Baobab;
Muddy Waters; Dexy’s Midnight Runners.

WORST MUSICAL EXPERIENCE?
Dire Straits at the NEC Birmingham in
the late 80s. It was like watching a bunch
of puppets through the wrong end of a

telescope in an audience akin to a cult.

If you would like to be our next
Reader Profile, please email us
your answers and a picture to
letters@songlines.co.uk

COMPETITIONS Submit your entry for each competition via the website: www.songlines.co.uk/competitions. Winners will be chosen at random. Only one entry
per household. No cash alternatives. If you would prefer not to be sent details of other Songlines products and services, or products from other carefully selected
companies, please tick the relevant box on the entry form. Closing date for this issue’s competitions (unless otherwise stated): November 26 2021
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“More wonderful access to fabulous music from
Africa courtesy of Songlines”

Jon Snow, Channel 4 news presenter

The most influential artists e The essential albums ¢ Limited edition
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THE MUSIC OF

Now on sale at all good newsagents for £12.99

SENEGAL &
jTHE GAM BIA

* 100 pages of stunning content exploring the region’s history,
musical styles and traditions

e Profiles on the countries of West Africa, from Benin to Sierra Leone

* Over 170 recommended albums

e Select features from the archives SUNBUNES = |

THE MUSIC OF
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» Exclusive opinion pieces

Around the World in 20 Years of
Music + The Music of West Africa

available as a bundle for the
special price of £19.99

Also available to order online at magsubscriptions.com/songlines
or call +44 (0)1722 716997

Orders will be dispatched after September 17 P&P postage will be added to international orders.



SUSANA BACA

MAMA P-RU

For five decades Susana Baca has been performing plangent protest
songs in the name of South America’s marginalised peoples, the
poor and the planet. On the eve of the release of her latest album,
Palabras Urgentes, the Afro-Peruvian diva talks to Chris Moss
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usana Baca might have been as famous as Aretha
Franklin, Dionne Warwick or Diana Ross if she had been
born in the US. She has a voice to melt butter, has filled
theatres in Lima, New York and Havana, and delights jazz,

folk, Latin and world music fans equally with songs that splice
Indigenous instruments and socially engaged lyrics — which
she often writes herself. But being Peruvian — and Afro-
Peruvian at that — she belongs to a culture largely invisible to
the Anglophone world and marginalised in Latin America.
Peru was slow to discover her; she and her husband created
their own label, Pregén, to release her early albums in the
1980s — on cassette, as vinyl was hard to come by. International
recognition only came in 1995, with the inclusion of her cover
of ‘Maria Lando’ on the Luaka Bop compilation Afro-Peruvian
Classics: The Soul of Black Peru. Her debut solo album for David
Byrne’s label followed in 1997. Since then she has scooped up
three Latin Grammy awards and is widely recognised for her
contribution to the preservation of Afro-Peruvian music. In
2011, she became the Peruvian minister of culture, the first
person of African descent to occupy a cabinet post. This month
sees the long-awaited release of Palabras Urgentes, her first

LP for Real World Records. “I have always wanted to release

an album with Real World,” she says, “having previously only
recorded one song for them on an album entitled Gifted:
Women of the World. 1 feel a strong bond with the UK.

But her deep and lasting bond is with South America’s
marginalised Indigenous groups and minorities. At 77, she
remains a tireless campaigner for social justice; the word ‘urgent
in the title of the new album - in production since before the

3

pandemic — alludes to the political graft and grievous economic
inequalities that characterise Peru’s dysfunctional version of
democracy. “I was aware of a feeling of anger and a sense that
people felt betrayed and damaged by corruption. We chose these
people and we believed them. There is a feeling that this cannot
go on. Peru has been terribly polarised by fraud and impunity.”

Baca performing in
the US in 2019

SUSANA BACA

“Now the pandemic has stripped us naked and has exposed
the corruption of those who have taken advantage of the
situation. People have lost jobs, livelihoods, work, families.
Artists have been unable to tour. The situation is critical.” The
one positive: “The demand for music is there because the
people need it after all this death and sickness.”

Baca spoke to me via a particularly shaky Zoom connection
from her home in Carete, on the Pacific Coast about 160km
south of Lima. From other interviews I'd read with her, I knew
it was typical for conversations to veer away from music and
towards bigger social and political themes - but, in fact, there
is no line separating these for Susana Baca.

She was raised in an illustrious musical family in the poor
Chorrillos district of Lima. A close friend during the 1970s
was Chabuca Granda, the composer of ‘Fina Estampa’ and ‘La
Flor de la Canela’ and a pioneering defender of Afro-Peruvian
culture. Parents and mentor alike taught Baca that education
was the only reliable means of escape, or enlightenment;
in 1989-1991 she undertook a series of research trips with
her husband (now manager) Ricardo Pereira to study Afro-
Peruvian music and collate songs.

“I discovered many things on those trips. I discovered what
hadn’t been unearthed by textbooks about national identity
written by experts in black Peruvian culture. All the things
I'd read were removed from what I saw when taking my own
journey and getting to know people in their everyday lives,
realising that being black was not only about colour, but about
a way of adapting. This was fundamental in my career.”

“The other fundamental lesson those journeys gave me was
to discover Peruvian identity had an African connection not
only linked to colour — which placed it alongside Chinese and
Japanese Peruvians — and showed it to be intimately interwoven
with Andean culture. That had not been apparent before. Nor
had the Spanish roots of Afro-Peruvian culture been properly
detailed in academic works. For me it was heartening to be »
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black and feel I belonged among Peru’s poor classes, where
black, Chinese and Indigenous people form their own
community — one that I had never seen in that way in
anthropological and sociological works. Black urban culture has
had its moments, and has had more visibility even than Andean

culture, but rural Afro-Peruvian culture, which is linked to the
Andean, has been marginalised and made largely invisible.”
The trip turned Baca into a serious and passionate
researcher (she and Pereira went on to establish an institute
of experimental dance and music) and deepened her
understanding of Afro-Peruvian reality. Her music is a direct
expression of this, blending Andean melancholy, Spanish
notions about melody and beat-driven rhythms (festejo, landé
and golpe tierra) that skip between Africa and Latin America,
usually played on traditional Afro-Peruvian percussion
instruments including cajon, quijada (made from a donkey’s
jawbone), guapeo (clay pot), cowbells, congas and bongos.
Baca is often compared with Cesaria Evora — and not
only because they both like to perform barefoot — but a key
difference is the way the former’s music freights a joyous

. energy, even when the songs tell of suffering and heartache.
_'*_ ~ “Art has healed my deep wounds,” she says. Thus her song
cea=h. ‘Lamento Negro’ — the title-track from her prizewinning 2001 - .
- album - opens with a heartrending story, gently told, of a life
- sacrificed to slavery, and culminates with a frenzied dance
- rhythm and a grito (cry) that claims to have killed off slavery.
__h Over the ten songs of Palabras Urgentes, we find Baca still
. fighting the good fight, exploring emotions that underlie and
:s ~— connect suffering and resistance. In her introduction to the - -
album she writes: Age casts a different light upon the world and . a
#;-f_- this album seeks to express freely and honestly those things that I o
;'q love most intensely. It is time to stop thinking of always having to )
‘ please others and deliver an album truly from the heart.’ e
E_E; - It was recorded at home in Cafiete, with Baca cooking for the
' musicians and producers present. Diverse rhythms, drawn from —

Argentina and Puerto Rico, underpin ballads, nueva cancién-
style folksongs and uptempo percussion-led blasts, as the singer
% pays homage to individuals and peoples that inspire her.
‘La Herida Oscura’ is for Micaela Bastidas, an 18th-century
Indigenous rebel leader and martyr for Peru’s liberation
from Spain (this year marks the bicentennial of Peruvian
independence). It was written by Chabuca Granda. Another
song, Juana Azurduy’, honours a famous woman warrior of
. the Bolivian war for independence. For Baca, history provides
- the vital link to a feminism Peruvian women have yet to fully
- discover. “I sing to [Azurduy] full-heartedly. We need more
p#"  leaders like her. These trying times in which we now live
s demand combative women willing to risk it all to give us our

freedom. We need new freedom.”

- Another track, ‘Negra del Alma’, she says, “is not a song, it’s
an encounter between my heart and the winds and popular
rhythms of the Andes.” The song considers the Indigenous gaze
and how it falls on black Peruvians.

Baca has included covers of an Argentinian milonga
(‘Milonga de Mis Amores’) and of the famous tango,

- ‘Cambalache’ - a sardonic portrayal of a corrupt society as

a ‘junkshop’ that never changes its shoddy stock. “I do with

tango what was done with it when it started,” she says. “Tango
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is a protest, it wasn’t invented to please, but to say something,
to provoke. ‘Camabalche’ is a protest song, bearing truths that
time hasn’'t changed but has in fact made more firm and solid.”

“The milonga is a rhythm that I love to hear and share with
Argentinian musicians. In Buenos Aires, and in most books,
the African presence in the city is denied, even though, like
Lima, Buenos Aires was a black city in the 1800s. Music is
proof of this, and in Argentina the African element is mixed in
with all the other rhythms that evolved there.”

A seasoned educator revealing stories we overlooked or
thought lost, Baca is still capable of surprises. ‘Dammerung’,
which begins a cappella and segues into a melancholic
reverberating piano, stands apart on the album, as do its
lyrics — by poet Luis Hernandez, who killed himself in 1977 —
about a sorrowful, mist-shrouded dusk.

On the plangent, almost funereal ‘Vestida de Vida’, Baca
addresses global warming. Of course
she does; she has never shied away
from the big issues, and the industrial
destruction of the Amazon forest and
the emptying of Peru’s seas are the 2021
equivalents of the military dictatorships
and five centuries of abuses perpetrated
by the landowning classes.

She insists that “nothing has
changed” in Peru since she started
exploring and performing the Afro-

Peruvian songbook. “Peru is still a

country where corruption is almost a legacy that comes from
feudal Spain, where lords and gentlemen didn’t pay taxes and
commoners did. It'd always been the case of the corrupt and
well-connected versus those who lacked any kind of ‘in’ road.
I called this out, in strong language, when I was young, and
the audiences were small. To carry on doing it now at the age
of 77, to live it all over again, to say the same things, is a way
of showing my life hasn’t been lived in vain. That’s why the
words are urgent. They haven’t changed their meaning; some
melodies change, but the essence is the same.”

Baca credits the album’s freshness and energy to the Real
World production team, in particular Michael League - the
leader of New York-based ensemble Snarky Puppy. She first
came across League years ago, when he was playing guitar in
a university band that did covers of her songs. They eventually

WWW.SONGLINES.CO.UK

met in 2015 and Baca contributed to Snarky Puppy’s 2016
album, Family Dinner: Volume Two. League, along with Jeff
Coffin (saxophonist) and Fab Dupont (audio engineer) stayed
with Baca for ten days while producing the album.

League is gushing in his admiration for her work and legacy.
“I've learned more about the purpose of music from Susana
than from anyone else. She’s the most soulful singer I've ever
heard. She sings with her entire spirit. She shows you what a
singer is supposed to be, the essence of being an artist. Susana
is not faking it, she’s just trying to express the truth inside her.”

He says Baca and Ricardo gave him a precise brief. “They
wanted to touch the African roots of Peru. They wanted a kind
of raw, simple aesthetic. After all the record is called Urgent
Words and the intention was to put the message first. We
wanted to leave a lot of space for her, not to produce ear-candy
with lots of bells and whistles. The lyrics are very important.

With Susana it’s all about the words.”

When I mention the range of
genres and tempos on the new album,
League demurs: “I don’t think that
what’s impressive about Susana is
her range or versatility, but the truth
she expresses in a single note. I'd be
happy to hear her sing the same song
every day for the rest of my life.”

If this sounds like hero-worship,
we might bear in mind that the
recording sessions were also a non-

stop family-style fiesta, with Baca cooking chicken dinners for
everyone involved, delaying sessions while she took perfect
Peruvian causas out of the oven to feed the crew. Somehow, it
seems, she can be a diva and earth mother at the same time as
playing the roles of hostess and mama.

As for Baca deserving even more attention than she currently
gets, League thinks the honours and big label releases will
always fall short. “When you're making art at the level Susana is
making it, you could never give someone enough recognition.
She is a pure artist. She sings with intention, she has a message —
and that’s probably how music first began. Everyone who has
met her and knows her work is in awe of her.” ¢

Susana Baca’s new album, Palabras Urgentes, is a
Top of the World review this issue, see p52
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MUSIC & THE CLIMATE CRISIS
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Main image:
Taiwan's Putad,
part of the Small
Island Big Song
project, see p41

Before the world’s leaders convene in Glasgow for the 26th UN Climate
Change Conference, Chris Moss introduces some of the global artists
who are committed to tackling the impending ecological catastrophe

issues. The climate crisis is a different kind of challenge.

Its causes lie deep in two centuries of industrialisation —
and float in the air, invisible, microscopic, global. A degree
more or less of heat, here; a dammed river, a new power
station, over there; everything is connected. Its consequences

P rotest music responds well to immediate and tangible

are insidious, too, and complex, flaring up in apocalyptic forest
fires and in devastating landslides and floods, ticking along
like a planet-sized time bomb.

How do artists react to this past and present? Can music find
a language for the likely horrors and ordeals of the future? The
following collection of environmental features puts forward
a range of meaningful responses.
Norwegian Terje Isungset seeks a bond
with nature by collaborating with a
Sami musician, who never lost her
connection (p36). Folk musicians in
Bangladesh respond directly to their
changing environment and extreme
weather (p39). The Small Island Big
Song project unites musicians from 16
islands across the Pacific and Indian
oceans, using art and storytelling to
bring home the hard realities of catastrophic climate change
(p41). In North America, First Nation artists speak out
against the exploitation of natural resources over which their
ancestors were once careful and responsible custodians (p34).
In Africa, the Nile Project has campaigned to create alliances
to save the continent’s longest river (p42). In Latin America, a
new generation of musicians is creating original sounds and
transmitting timely messages about timeless truths (p32).

The sheer diversity of approaches and the myriad musics
springing up around the globe perhaps reflect the dizzyingly
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The sheer diversity of
approaches perhaps
reflect the dizzyingly
vast range of issues
we are facing

vast range of issues we are facing. The climate crisis cannot be
disentangled from politics or poverty, from social injustice and
historical inequities. All art forms struggled to articulate and
denigrate the Holocaust, Hiroshima and other world-deforming
atrocities. It was largely left to historians to report the raw facts.
Science dominates the narratives about climate change, the
environment, fossil fuels. Perhaps that’s as it should be, given
the squirming and side-tracking of our leaders. But music, with
its unique ability to weave dance and ideas, sorrow and joy, into
a coherent and uplifting whole, also has a vital role to play.

“People are sick of hearing bad news,” says Robin Perkins,
aka El Buho, co-founder of activist label Shika Shika, former
Greenpeace campaigner and D] for
Climate Action. “Music has a role
in changing society and the world
that is often underestimated. That
role may not be explicit protest, but
music leads people to think about
the environment and climate.”

We are surrounded by nature
and by climate, such that we often
take them for granted. We are also
drowning in digital news and the
latest data; it’s an inhuman task to process all that information,
take it on board, act on it. The tidal waves and conflagrations,
hurricanes and heatwaves are not our enemies. But sometimes
we can feel we're shouting — screaming — directly at a storm,
at the very weather itself. Music throws a spotlight on the true
wrongdoers, from Bolsonaro to BP, from the conquistadores to
the World Bank. It engages us, and enrages us. But it can also be
a balm, a space for focus and reflection. The doomsayers might
tell you 2021 is no time to dance. But that’s another lie. You just
have to choose the right partner and a life-conserving song. ¢
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Messages from
Mother Earth

From Indigenous rap to eco-electronica, Latin American
musicians, producers and DJs are transposing trancey birdsong
and deep forest vibes into the heart of the city. Chris Moss reports

man made of fire runs through a jungle; the only thing
Anot in flames is his feather headdress. He smokes a

pipe. He hunts. He swims, his skin covered in mirrors.
‘Natives born in the land, he chants in Guarani, ‘since the 1500s
we have been at war’ He shimmies through the sun-dappled
undergrowth, focused and steely-eyed. ‘In the old days there
were plenty of fruits in the forest, he raps. ‘But the white man
arrived and destroyed everything that God created’ He appears
in the city, deracinated, dizzied, in the dark.

The video for ‘Xondaro Ka’aguy Regué (Forest Warrior)’ was
edited by a duo called Angry. The singer and actor is Wera
Jeguaka Mirim, formerly known as Kunumi MC, soon to be
known as Owerd. He looks pretty angry, too, and so would
you be if you were a member of Brazil’s Guarani community,
brutalised and made landless by the current regime that is
turning the country’s fabled wild regions to dust.

“People need to hear and understand
the reality that goes on in our villages,”
he says. “They need to denounce the
violence suffered due to invasions by
farmers. People need to hear Mother
Earth’s message to learn how to protect
her. We Guaranis have Nhanderu, who

sacred medicines of the forest.”

Mirim lives in Krukutu, at the southern
edge of Sdo Paulo, the largest city in South America, famous
for traffic jams, helicopters and sprawling breeze-block slums
that abut million-dollar apartment blocks. He originally caught
the world’s attention when he raised a banner during the 2014
World Cup, demanding ‘demarcation, the legal formalising of
boundaries. His music straddles the urban/rural frontier, in
keeping with his mixed heritage and life on the margins. He
has taken the name Ower4, meaning ‘Lightning’, to show that
he has moved on from Kunumi (Child). He’s just 20 and has
been releasing since 2017. “I think Owera is stronger and I feel
it represents me,” he explains. “When I decided to name myself
Kunumi, I didn’t have much idea of what could happen. And
today I understand better, I know my road is still long and it’s
important to feel happy with the name I'll carry for so long.”

“When I started composing rap songs it was under the
influence of artists like Racionais MC’s and [murdered
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“People need to
hear Mother Earth’s
message to learn
is our father, and we find strength in the NOW tO protect her”

Brazilian rapper] Sabotage. Listening to them, I found a
purpose to my life: to protest for Indigenous rights through
music. I ended up composing in Portuguese, because I wanted
a lot of people to hear and understand the message. But, over
time, I also decided to sing in Guarani as a way to show that
we have our language, and also to bring the strength of my
ancestors. So, today I sing in two languages. I am a rapper,
always will be. But I'm also a singer of sacred songs.”

Owera — along with Amazonian artist Kaé Guajajara, Bororo
rapper Kata Mirim and Kayap6 composer Nory Kaiapé — is
part of a small but energised group of Indigenous artists
in Brazil who take urban genres and give them an ethnic,
environmentalist twist. Listen to Tm Alive’ featuring Caetano
Veloso, Criolo and others if you want to hear how cheesy
and awful eco-campaign music can be. To skew George
Orwell’s famous quote about proles in 1984: If there is hope
in Bolsonaro’s burning, bulldozing
nation, it will come from the grassroots.

For all that, some white Latin
American artists are torn —in a
positive sense — between Indigenous
traditions and those imported by
their own European ancestors, and,
arguably, between the metropolis
and the interior. Pioneering mestizo
musicians would include Argentinian
rock legend Gustavo Cerati (listen to his song ‘Raiz’ to get a
taster) and Manu Chao, whose ‘Por el Suelo’ is a homage to
Pachamama, the Andean Earth Mother, and who has been
a vocal supporter of the campaign for justice for murdered
Honduran environmental activist Berta Caceres.

Today, one of the most interesting spaces is the club and
EDM. Buenos Aires label ZZK — which takes its name from the
Zizek nightclub — has provided a fertile milieu for musicians
who want to work out where inherited musics by the likes of
Mercedes Sosa, Atahualpa Yupanqui or even Andean pan-
pipe street performers can go in the 21st century. Chilled
remixes of Bolivian Quechua singer Luzmila Carpio — who
has campaigned for the rights of nature as well as Indigenous
people — by ZZK’s in-house DJs are just one direction.

In Colombia, Simon Mejia, founding member of Bomba
Estéreo, has released eco-focused solo work as Monte. His
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Clockwise from left: Simon Mejia of Bomba Estéreo, who released an eco-
centric album Mirla as Monte; British producer and former Greenpeace
campaigner Robin Perkins (aka El BUho); Argentinian musician Agustin
Rivaldo (aka Barrio Lindo) and Guarani rapper and activist Owera

to take a bit from Brazil, Argentina and Colombia, not just folk
music but also contemporary popular music, mix it all up in

a salad and find something new. When you hear some folk
music or sounds from the natural environment in a nightclub,
it changes the whole vibe of the club or the party. If someone
hears a folk instrument and goes off to explore that, it’s great.
For me, it’s a dialogue with the roots of my continent.”

He says it’'s important to steer clear of anything modish or
tokenistic. When I mention the way some artists in the nueva
cancion/folklore songbook namecheck Pachamama he doesn’t
exactly bridle, but he does politely demur. “Pachamama is a
very sensitive topic. As a concept it’s super important, but I
don’t really like the way it has been used in music - as when
someone puts a shaman’s vocals over a techno track. It'’s become
a trendy thing, and I associate that with white privilege, and
people who can afford tickets to expensive ‘holistic’ festivals.”

2020 album Mirla is a stealthy, bewitching fusion of ambient Perkins agrees: “Pachamama has been co-opted by Californian
electronica and chants in Indigenous languages and Spanish. yoga retreats. | wouldn’t dare put it in anything I do”

The title refers to a species of thrush found in northern South But cultural conquests travel in many directions. ZZK and
America; Mejia found a dead mirla outside his house and Shika Shika, and likeminded labels such as VOODOOHOP in
decided to give the bird a burial. Brazil and Wonderwheel in the US, have made South American

Shika Shika Collective is an artist-led platform co-founded in native sounds so cool that, as Perkins notes, “in Berlin
2015 by British producer and former Greenpeace campaigner  everybody’s making downtempo music with a Latin American
Robin Perkins (aka El Buho) and Argentinian musician Agustin  feel now.” For both artists, music is as much a political act as an
Rivaldo (aka Barrio Lindo). The latter’s work is equally at home  artistic venture. “I see music as a tool/weapon,” says Rivaldo.
in the pages of Songlines as on indie-oriented sites such as The =~ “Shika Shika might put us in the spotlight for a moment, but
Quietus and Pitchfork. Being hard to place or ‘genre-busting’is  for me it’s more about belonging to an underground, and to
less a wilful act than a by-product of living in a well-travelled a community of activists doing positive things, than having a
world. Born in Buenos Aires and currently based there, career. Everybody has a part to play in this; we can no longer
Rivaldo spent much of his youth in Colombia and continues to  wait for politicians or others to fix things.” #
visit and seek inspiration there. “I'm not trying to do folklore,
focusing on one instrument and one style and diving intoone =~ + MORE Read Chris Moss’ guide to the Essential 10 Latin
thing for years,” he says. “I'm not trying to do electronica. I like American eco-tronica albums on p98
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Pipeline Blues

North America’s First Nations artists are on the frontline,
fighting against the exploitation of natural resources in the
land of their ancestors. Marc Fournier speaks to some of
the artists leading the charge against global ruination

We can't reverse this. The new warmer climate has

changed the landscape and our food supply drastically.
Inuit people will adapt and continue to do what they have
always been doing for thousands of years: eat locally. Less fish
or seals perhaps, but we can now think of growing fruits and
vegetables!” As I kayak along the Northwest Coast of Canada,
these words from Inuk artist Tiffany Ayalik and the realities
they depict resonate strongly with me.

Canada’s northern regions are warming three times faster
than the global average and the impacts are evident. Canada
is a country of resources, exploited and exported on an ever-
devouring global scale, and this is why the North is now the
new mining and fracking El Dorado. Tiffany and her sister
Inuksuk Mackay came together two years ago to create the
Inuit style throat-singing duo PIQSIQ. In Inuktitut, a pigsiq
is a type of storm where winds blow in a very specific way,
making it look like the snow is falling back up towards the sky.
Blending ancient traditional songs with eerie contemporary
compositions, their celestial voices are crystallised by looping
technology when performing live, leaving the listener
enthralled in an almost otherworldly atmosphere.

When not performing with PIQSIQ, Ayalik hosts a
wilderness cooking show, sharing tips on how to create a
feast using wild berries, fish or game from the surroundings,
all of them cooked or roasted on an open fire using minimal
utensils. She is also a filmmaker and her latest documentary,
Food for the Rest of Us, tackles the reality of the warming of
the Arctic and the effect on the flora and fauna. In the film,
Marjorie Ovayuak, an elder Inuk, shares her memories of
the land and how “the ground is much more soft now... It
never was that soft.” The thawing of the permafrost is a real
concern because the permafrost holds twice as much carbon
as the atmosphere, and roughly 15% of that stored carbon is
vulnerable to being released. It’s called the permafrost carbon
feedback loop and the consequences can be understood and
felt planet-wise. Ayalik sums it up: “Being a non-mainstream
artist or musician with any amount of platform, whether large
or small, it’s important not to waste the chance to talk about
something important like the climate crisis. I feel the urgency.”

One thousand kilometres south of the Canadian Arctic lies
what is called ‘the tree-line,’ the latitudinal limit where trees
start to grow. This is where I reach the legendary Pura Fé, an
Indigenous singer-songwriter coming from eight generations

€€ T he climate is not going back. We are past that point.
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Clockwise from this image:
Tuscarora artist and activist
Pura Fé; Inuk duo PIQSIQ;
Digging Roots (ShoShona
Kish & Raven Kanatakta)
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of Tuscarora women singers and musicians. Born in New York
City, she later created Ulali, a First Nations women’s a cappella
trio, in 1987 Today, Pura F¢ lives in Saskatchewan and one of
her missions is to fight the building or enlarging of pipelines
carrying crude oil through sensitive and inhabited lands. “I
went from tree-line to frontline!” she says, referring to the
protest song ‘No More Pipeline Blues (On This Land Where We
Belong)’, on which she vocally joins forces with Bonnie Raitt
and the Indigo Girls. Released on Earth Day earlier this year,
the song supports the ongoing fight against Minnesota’s Line 3
tar sands oil pipeline, which cuts through more than 200
bodies of water, including the Mississippi River. The resistance
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is heavily led by Indigenous women and Pura Fé is at the
forefront. “It’s actually very hard to stop such physical and
corporate machinery. But it helps in widening and broadening

people’s awareness... It helps to grow courage as well [she used
the word cojones]. We've got to stop this bullying and combat
fear. And music is a good tool; it definitely unites. Musicians
can make a difference... It'’s our job.”
Her song ‘Idle No More’ became
one of the anthems of the movement
of the same name, one of the largest
Indigenous movements in Canadian
history, and has been sung in several
demonstrations and protest events,
including in the frontlines of the
People’s Climate March in New York
in 2014. One could easily think that
Pura Fé is living on the last scent of
the 60s revolution. Nothing could be further from the truth.

She can be very critical of her own people. “The multinationals,

they know what they are doing because they have our people
working in mines. I say, ‘OK, you're still living on your land,
but what are you helping do to it?’ It’s slavery! It reminds me
of when I went to Mexico City, working on a musical play in
the 70s. Who was there, dressed in army outfits with machine
guns, raising and folding the flag every day in front of the
Palacio Nacional? That same palace in which Diego Rivera’s
murals clearly tell the story of the genocide of the Indigenous
people? Full blooded Indios raising the flag! That’s crazy!”

In Canada and all over the world, Indigenous peoples are
the caretakers of Mother Nature and respect her gifts. First
Nations peoples have a special relationship with the earth and
all living things in and around it. This relationship is based on
a profound spiritual connection that has guided Indigenous
peoples to practise reverence, humility and reciprocity.
Everything is taken and used with the understanding that
what is taken is only what is needed. Great care must be used
so that future generations will not be put in peril.

Hailing from Maliotenam in north-eastern Québec, singer-
songwriter Shauit sings songs strongly inspired by his Innu
roots and traditional music. He fuses several popular genres
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“In music and art and
beyond, Indigenous
peoples are leading

the discourse around

environmental issues”

(folk, country, rock, reggae) and offers honest, committed
songs filled with emotions and personal experiences. Shauit
sings in Innu, French and English about the plurality of the
cultural mosaic of the First Nations. When I asked him what he
thought was the role of First Nations musicians in the ongoing
fight against climate change, his answer was simple. “We are
storytellers. We've known for a long time that the changes in
climate are real. But we don’t wear lab coats, so nobody listened
to us. On top of that, sometimes people ask, ‘How come there
are no recycling programmes on reserves? You are not the
caretakers you think you are! That hurts. We are not wired
this way. We've been using only
what we need from nature, for
thousands of years. We can even
cut a plank out of a living tree to
build something so the tree can
continue to grow. We don’t know
how to deal with surplus, with
plastic or glass. It appeared way too
recently!” His song ‘Drame Nature’
dramatically states, ‘the Earth is sick
but it’s humanity that should go to
the doctor. Is it really in our nature to denature?’

Echoing the urgency of the situation, Anishinaabekwe
artist ShoShona Kish, leader of multi-award-winning band
Digging Roots with her partner Raven Kanatakta and recipient
of the WOMEX 2018 Professional Excellence Award for her
continuing work in empowering First Nation communities
and using music as a catalyst for change, speaks to me a couple
of days after the release of their new song ‘The Healer’. “Music
is a transcendent force. It can stir us and inspire us. Music
can move us in ways that transcend language or culture and
cut right through to the core of our humanity. We need that
right now, especially right now. We collectively face the most
serious environmental crisis in human history. In music and
art and beyond, Indigenous peoples are leading the discourse
around environmental issues in a critically important way. Our
communities have retained a deep and intimate relationship
with the land and water. Elders are carrying a profound wealth
of traditional knowledge and teachings from the earth. This
knowledge is essential as we map a path forward together”

Around the world, Indigenous people have been taking
care of that land and singing its wonders. Now they are the
witnesses of its disappearance and they keep on singing
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about it. Perhaps it’s time we finally listen. ®
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Deep Freeze
Dynamic

Simon Broughton offers both paws and thaws for
thought as he explores the animal spirits of the Northern
Sami and the frozen depths of Terje Isungset’s Arctic Ice
Music project, which arrives in the UK next month

y Zoom call with Sdmi singer Sara Marielle Gaup is
M unlike any of the many other Zoom calls conducted

during the lockdown months. Within a few minutes
she’s staring at me with fierce eyes saying, “you will listen
and try and tell me what is this animal.” She starts singing,
although it seems like the voice is coming out of her mouth
of its own accord, as if she’s just the vessel for the inhuman
sounds. It pulses forward and back, coming and going and
then rises up angrily. A bear?

No, she sings me a bear and it sounds very different. Less
angry, more melancholic and rather more tuneful. Then she
sings a rabbit, much lighter in tone and actually rather hoppy.
The one I'd failed to recognise was a wolf. Which seems totally
obvious once she tells me.

Also a member of the Sdmi group Adjagas, Gaup isn’t keen
on the word joik. She prefers the Northern Sdmi word luohti
to describe her songs. “The animal luohti are usually good for
people not familiar with luohti because they are describing the
nature of the animal, the way it moves
or the feeling that it gives,” she explains.
“People know rabbits everywhere so they
can recognise it easily in the song. There
are also luohti for people and places — like
rivers and lakes. They each have their
own spirit and energy. We sing the energy
of the spirit of the place, the animal or
person. Every luohti has this message and it’s about nature.”

Gaup is speaking to me from her home way north of the
Arctic Circle in Fanasgieddi (Bateng in Norwegian) on the
Deatnu (Tanaelva) river, which is famous for its salmon and
forms the Norwegian border with northern Finland. We're
talking about her participation in Terje Isungset’s Arctic Ice
Music project, which is coming to the UK on tour.

Isungset constructs and plays instruments from ice — and
not just any ice. To have the sonic possibilities he requires,
the ice can’t be made in a freezer, it must be naturally formed

and as dense as possible, free from air bubbles and impurities.

He has his secret locations in Norway where he gathers it.
“I wanted to make a connection with all people living in the

36 SONGLINES > #172

“My people have
been taking good
care of the land”

north,” Isungset explains while speaking about the project.
“All those people are closely related to nature and my ice
music is related to nature — 100%.”

His line-up includes, alongside Gaup, two Inuit singers from
Canada, Akinisie Sivuarapik and Amaly Sallualuk, Tuvan
throat singer Radik Tyulyush (from the group Huun Huur
Tu), contemporary Norwegian singer Maria Skranes, plus a
trumpet player, double bassist and a video artist.

One of the pieces in the set, ‘Ocean Memories’, was actually
commissioned by Greenpeace and there’s a rather spectacular
video of a performance on Spitsbergen, the main island of the
Svalbard archipelago north of Norway. They’re on an icy surface
on the edge of the ocean with snowy mountains in the distance.
The iceophon (a sort of glockenspiel), an ice trumpet, an ice
drum and even an ice bass glisten in the evening light.

“My music is very much about the climate and the natural
world, but I will never write lyrics telling people what to
do,” Isungset says. “But the concept is so obvious with ice
instruments. If you don’t catch the
message, then it’s not my problem...”
He guffaws. “This project is important
on many levels,” says Gaup. “It’s very
beautiful music and combines many
different peoples together. We're all
taking care of Mother Earth and we're
taking care of her together.”

What surprised Gaup were the similarities she found in the
music of very different people, not in the Arctic but in Tuva,
in distant Siberia. “Tuvan and Sami music cultures are really
similar. The technique is very different, but the thinking is
similar - the way you let the music talk without words. As well
as the throat singing they have a different style of singing that
is very close to mine. The first time I heard it I was amazed.

It really sounded like someone from my village singing. And
also, how you can hear the animals in the songs. That’s how
luohti works as well,” she says.

Gaup grew up in a reindeer-herding family in
Guovdageaidnu (Kautokeino), the main cultural centre for
the Northern Sadmi. It's where a big Sdmi Easter festival and
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Sami singer Sara Marielle Gaup
(far left); Terje Isungset’s Artic Ice
Music Project and the protest camp
at the Riehpovuotna fijord (below)

joiking competition takes place. Her father is a traditional
singer, or joigi, while her mother was from the coast where

the Sdmi culture has been largely lost. “I didn’t realise until

I was a teenager that this sort of singing is not that common
anymore. In many places in Sdpmi (Samiland), the songs are
gone or almost gone. I realised as a teenager that I also have the
responsibility to pass it on.”

This raises concerns about putting a very traditional form
on stage and performing what is often a very intimate music
to a wider audience. “The luohti are not just for entertainment.
When you perform for an audience the entertainment part
becomes more important. As a traditional singer I always

struggle with this, because I feel the song, the message and me at all. When you do a luohti it’s about what you're singing.
the communication between me, the luohti and the place I'm Then I sang it to people from there who have a relationship with
singing is changing. There are many luohti that I never sing Riehpovuotna and to strengthen my own contact to the fjord.”
on stage as they don’t belong there. Only in everyday life... Gaup is softly spoken, but her gentle tones mask a steely

Sometimes you have musicians that are adding something very  strength of purpose. “It’s ironic and sad that outsiders say

positive to the song, but sometimes not. Sometimes they are that our land is an untouched wilderness, but that’s not the
going against the energy that I'm trying to give. Terje is great to truth. My people have been taking good care of the land so it
perform with, he will always follow the luohti, whatever I do.” looks like it’s untouched — and that’s what we’ve been doing

One of the issues concerning the Sd&mi and conservationists ~ for thousands of years. Now [these companies] are using that
in Norway is a plan to dump two million tons of copper mining against us and saying nobody is using these places so they can
waste into the Riehpovuotna (Repparfjord) fjord. Norway is the  just take them. The most important part of the work that I do

only country in Europe that permits the dumping of mining is to preserve the traditional singing, because that makes the

waste into open water. The Sami fear for the consequences connection to the land stronger and that’s what the colonisers

on the reindeer and the salmon in the fjord. A protest camp have tried to weaken. In my generation I can see how fast it’s

has been established alongside the prospective site. Climate weakening, because many of us are thinking more and more

change issues figured strongly in Norway’s recent general like the Western world.”

election (held on September 13), which resulted in a Labour-

led coalition and could change the scenario at Repparfjord. + VIDEO Watch the video for the Greenpeace-commisioned track
Gaup hoped to learn a luohti for the fjord, but nobody knew ‘Ocean Memories’ at bit.ly/oceanmemoriesvideo

one. Close to the harbour town of Hammerfest, Repparfjord is + DATES The Arctic Ice Music project tours the UK in November,

in a coastal area where the SAmi culture has been assimilated. including dates at Howard Assembly Room, Leeds (Nov 16),

“I'wanted to strengthen my relationship with the fjord I was Djanogly Theatre, Nottingham (Nov 17), St George’s Bristol

wanting to protect,” Gaup explains. “So I went there hoping to (Nov 18) and Kings Place, London (Nov 19). For more details,

‘find’ one. I won’t say to compose one, because it’s not about visit www.sounduk.net/events/arctic-ice-music
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KARINE POLWART & DAVE MILLIGAN

Spiers
STILL AS YOUR SLEEPING
& Boden

Fallow Ground

‘exquisitely played’ The Guardian
‘avery welcome return’ The Scotsman

‘Instrumental brilliance’ The Morning Star
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FT. SAULJALJUI-TATWAN, EMLYN-MAURITIUS, TARIKA SAMMY-MADAGASCAR,
VAITEANI-TAHITI/FRANCE, PUTAD-TATWAN, SELINA LEEM-MARSHALL [SLANDS,
AIRILEKE-PAPUA NEW GUINEA/AUSTRALIA

ISLANDER MUSICIANS UNITED FOR CLIMATE JUSTICE « NEW ALBUM OUT JAN' 2022 WITH MONTHLY SINGLE RELEASES

JAN'31 - VASHON CENTER FOR THE ARTS, WA = FEB 3 - MOUNT BAKER THEATRE, WA
FEB 4 - RIALTO THEATRE, WA g8 FEB 8-10 - STANFORD UNIVERSITY, CA
FEB 9 - BING CONCERT HALL, CA g FEB 14-15 - UNIVERSITY OF ARIZONA, AL
FEB 17-18 - SCOTTSDALE CENTER FOR THE PERFORMING ARTS, AZ " FEB 19 - CENTENNIAL HALL, AZ
FEB 21-25 - MIAMI DADE COLLEGE, FL ﬁ FEB 25 - THE NORTH BEACH BANDSHELL, FL
FEB 27-28 - FOX CITIES PERFORMING ARTS CENTER, W1 “2zs, MAR 8-10 - UNIVERSITY OF ILLINOIS, IL
MAR 10 - FOELLINGER GREAT HALL, IL =5 MAR 14-16 - UNIVERSITY OF RICHMOND, VA
MAR 16 - MODLIN CENTER FOR THE ARTS, VA g MAR 18 - SYMPHONY SPACE W/ WORLD MUSIC INSTITUTE, NY
MAR 26-28 - UNIVERSITY OF MASSACHUSETTS, MA ‘&g MAR 27 - BOWKER AUDITORIUM, MA
MAR 30-APR 1 - MORAINE VALLEY COMMUNITY COLLEGE, IL " APR 1 - DOROTHY MENKER THEATER, IL
APR 4-7 - PENN STATE UNIVERSITY, PA g% APR 7 - CENTER FOR THE PERFORMING ARTS, PA
APR 8-9 - LERIGH UNIVERSITY, PA <2z, APR 9 - IOELLNER ARTS CENTER, PA
APR 11-12 - UNIVERSITY OF CONNECTICUT, CT @ APR 12 - JORGENSEN CENTER, CT
APR 13-16 - DARTMOUTH COLLEGE, NH g APR 16 - SPAULDING AUDITORIUM, NH
APR 20 - ZEITERION PERFORMING ARTS CENTER, MA
APR 22 - FORBES CENTER FOR THE PERFORMING ARTS, VA &= APR 27 - WARNER GRAND THEATRE, CA
MAY 2-8 - ITALIAN CAPITAL OF CULTURE 2022, PROCIDA ISLAND, ITALY

For more info please contact BaoBao Chen: baobao@smallislandbigsong.com
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Weathering
the Storm

Bangladesh has been one of the hardest hit
countries when it comes to climate change,
suffering devastating floods and extreme
weather. Nazmus Chowdhury traces the
folksongs that tell the story

Bangladeshi folk
songs narrate a
story of floods,

river erosion and

extreme weather

usic has always been an important part of people’s
M lives in Bangladesh. Regardless of the theme of

the song, various elements in nature have always
influenced our songwriters. A significant number of musicians
present nature and climate in a positive way; however, there
are also many songs that reflect the influence of mother nature
and the adversities it causes in our daily lives. The songs
narrate the pain and sorrow caused by floods, river erosion,
cyclones and extreme weather. In Bangladesh, 80% of the
country is flood plain a metre or less above sea level.

‘In the mad wind, the mud candlelight is blowing away. Hey
wind, please stop, sing the group Nogor Baul on the song
‘Pagla Hawar’. This famous song has touched the hearts and
minds of millions of Bangladeshi youth. It reflects the effects
of cyclones and storms in poor communities.

All natural hazards faced due to climate change are either
directly or indirectly related to rivers. From upstream to the Bay

of Bengal, Bangladesh is blessed with hundreds
of rivers, which form the world’s largest
delta. This has shaped the physical and
'y musical landscape of the country.
Bengali traditional music almost
charts a sonic map of the riverine
region. The songs originating
from the north and midland of
Bangladesh use higher notes
with fast tempos, reflecting
the vastness and fierceness
of the Jamuna and Padma
(Ganges) river basins. On the
other hand, songs and music
from southern parts of the
country use subdued notes with
soft rhythms, reflecting the calmness
of the tributaries and canals.
Bhawaiya music is traditionally from
the north of Bangladesh and is sung with a two-
stringed instrument called a dotara. The music often touches
on the impact of the river on the lives of people in the region.

WWW.SONGLINES.CO.UK

The folk song ‘O Ki Ore Pagla Nodi’ sings, ‘oh, mad river. Is this
your true nature? You have destroyed our homes and forced us to
live apart’ The people living near the Brahmaputra and Jamuna
rivers are threatened with floods and river erosion, causing their
frequent displacement. Some are forced to move more than two

or three times in their life. They are often separated from loved
ones for long durations in search of a better livelihood.

Chars, an island feature of Bangladesh’s ecosystem, are small
islands that develop in the centre of vast rivers, mainly due to
erosion and changes in the water’s course. They are difficult to
access and have little infrastructure. Over the years, these chars
have become habitable for economically marginalised people.
They are very good for crop cultivation and hence attract large
numbers. But they are also prone to flash flooding and erosion,
often sending communities shifting from one char to another.
One folk song expresses the pain of separation, expectation
and hope of a woman waiting for her husband who has left her
to travel by the mighty river: ‘Oh dear bullock cart driver, can
you tell me, how long shall I wait for him to come back to me.

Another song, ‘Shorbonasha Padma Nodi’ originally sung by
legendary folk singer Abdul Alim, is a classic example of a folk
song based on the river. It expresses the emotion of a boatman
facing the waterway’s malevolence and destruction: ‘Oh, the
catastrophic Padma river... Tell me, whether you have no shore,
no shore. Oh, you don’t have any shore. Oh Padma, after seeing
your storm. I am petrified. Please don't kill me in this storm.

Bangladesh has fought long and hard to combat climate
change. We are one of the most efficient nations in natural
disaster management. Years of experience with annual floods
have taught us how to work with nature rather than try to
combuat it. Natural flooding, when managed, is in fact beneficial
to rice growing, but excessive flooding is becoming increasingly
frequent with calamitous surges in 2020 and 2021.

Music can’t change the climate, of course, but it can raise
awareness for the issues at hand. But what is frustrating for
musicians in Bangladesh is that it is action taken by those
outside the country - in the developed and developing
world - that is changing the climate for the worse. The
message needs to reach the wider world. #
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HELLO WORLD!

We are looking forward
to presenting a full,
international program
for our next festival,
6'™-10™ of July 2022.
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Sea Change

d Taiwan’s Sauljaljui (below)
Jane Cornwell speaks to producers Tim Cole
and BaoBao Chen from the Small Island Big
Song project, whose latest release focuses on
sustainability issues and cultural survival

roducer and filmmaker Tim Cole, was in the desert message to ensure their cultural survival. “There is Mauritian
P outside Alice Springs in central Australia in 2014, gazing singer Emlyn, whose NGO combats plastic pollution; she

up at a starry night sky, when his jeep radio began cleans up beaches with kids then teaches them how to make
broadcasting results of the fifth IPCC (Intergovernmental Panel instruments from plastic waste,” says Chen. “And Putad, aka
on Climate Change) report. Things were not looking good. Outlet Drift, an Indigenous Amis Taiwanese artist and surfer

“The steady loss of nature and culture to the Pacific and who took part in a court case to fight developers ruining her

Indian Ocean regions was enormous,” says the Melbourne- coastline and its coral habitats, and won... There’s the duo
born Cole, a former member of seminal Australian band Not Vaiteani from Tahiti, a strong voice for the health of the ocean

Drowning, Waving, whose collaborations with musicians from  and its marine life and coral reefs, and spoken word artist and
Papua New Guinea including George Telek and work for a free  poet Selina Leem of the Marshall Islands, who was the youngest

West Papua (which remains under Indonesian occupation) person to speak at the COP21 in Paris. Her piece tells of climate
were groundbreaking. Cole had been working with Indigenous  refugees forced to leave their land due to rising sea levels.”
Australians, recording their ancient songlines (groups of Studies find that some of the Marshall Islands will be submerged
songs that pass down cultural and geographical knowledge by 2035 and entirely lost to climate change by 2080.
and maintain connections and community). At the same time As producers, Chen and Cole are the project’s linchpins,
Cole and his partner, Taiwanese producer BaoBao Chen, were  bringing together artists in collaborations, underscoring the rich
finishing a film about female water percussion players in the diversity of Austronesia and the urgency of its conservation. As
islands of northern Vanuatu in the South Pacific. “A Vanuatuan with the first project, this one will span a live tour with images, a
elder told us of the ancestry they shared with the Indigenous film and an album due for release in early 2022.
Taiwanese, whose outrigger canoes travelled from Madagascar A single, ‘Listwar Zanset’, features said artists singing in
to Rapa Nui [Easter Island] and Aotearoa [New Zealand], back  Indigenous languages, their singular and island nation voices
over 5,000 years,” says Cole. “It felt similar to the 60,000-year- and cultural and environmental issues intersecting and

old threads connecting Aboriginal Australia.” merging. There is Madagascar’s Sammy Andriamalalaharijaona

The IPCC report drove home the need to act on valiha and the PNG-born, Queensland-based maestro

fast. Chen and Cole put their belongings in Airileke Ingram on log drums, buoying a narrative that reasserts

storage and drove out of Alice Springs custody of ancestral birthplaces — and exhorts voices
with just $5,000 and a grand vision for a everywhere to rise up and protect the land.
multi-platform project titled Small Island “These songs tell stories,” says Cole of the album, which will
Big Song. For three years they travelled be packaged inside an envelope made from tapa cloth and
between 16 island nations, recording include a booklet of lyric translations. “They take you into
and filming around one hundred the sense of loss and sadness felt about losing these magical
artists, finding similarities, celebrating environments, and the very real fact that our ecosystem is

differences. Their eponymous debutwona  collapsing around us.” Chen nods. “We also found plenty
Songlines Music Award in 2019. of joy in the deep-lived love for the land, and an uplifting
Fast-forward to August 2021 and Chen and  appreciation for all the people across the world who believe we
Cole are sitting outside their A-frame home on are part of nature’s delicate web, not the masters of it”
an organic farm in the mountains of central Taiwan. Their belief in the message is palpable, as is their faith in
The next phase of SIBS was underway when the pandemic  the power of music to open minds and shift ideas, the ways
hit and rooted them here, its focus on climate change sharper ~ activist artists can work with policy makers to enforce cultural
still; the project’s forthcoming sophomore album featuresa set  change on the ground and united, their voices all the louder,
of artists living sustainably on small islands, each contributing  at the table. “The planet is in peril,” says Cole. “The cultures this
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a song about their lived experience of climate issues. project represents are part of the jigsaw.” #
Most are Indigenous female artists and environmental
activists passionate about merging their art, culture and + ONLINE www.smallislandbigsong.com
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Great Rivers

The Nile and the Niger. Mythical rivers, under severe
environmental stress. Musicians have been addressing these
issues, but politics get in the way. Bram Posthumus reports

place where young men dig up sand from below the

surface of the Niger River. They dump the contents of
their shovels into one of the pirogues (those slender wooden
boats so typical of life here) that lie bobbing on the water. Or
they take their load onshore and pile the sand up in small
mountains from where it is shovelled onto a lorry. Once full, it

S égou, Mali, riverside. Old creaking lorries park near the

departs, its engine groaning under the weight. The sand goes to
building sites and road works.

This scene repeats itself in every town and city along the
river, whose waters are also abused as open sewers. In North
and East Africa, the Nile receives the same treatment. But
where the Niger River gets undermined, literally, by sand
mining, the big issue with the Nile is a dam. Or rather: The
Dam. Construction of the Grand Ethiopian Renaissance Dam is
nearing completion and once it is full it will be Africa’s largest.
This is fuelling conflict between Ethiopia and its downstream
neighbours, particularly Egypt.

A chance encounter and a historic happening set the
mind working of Mina Girgis, an ethnomusicologist with a
globe-spanning life story: born in Paris, grew up in Cairo and
studied hospitality and ethnomusicology in different parts
of the US. The chance encounter was this: “I saw a Japanese
friend playing accordion with an Ethiopian band.” The
kind of musical encounter that can turn a small stream of
creativity into a majestic river. The historical happening? “I
returned to Egypt during the Arab Spring.” And here is another
historical twist: those dramatic popular uprisings that became
collectively known by that name coincided with the start of the
Renaissance Dam’s construction.

This cauldron of events and

into Nigeria? Nobody knows. And here there has never been
such a thing as a Niger Project to help create conversation,
community or environmental awareness around the river.
The Nile Project made an honest attempt to do just that
and it certainly had its moments
of triumph. It was accepted and

(13 d
experiences gave rise to The Nile ThlS was carried by the communities.

Project. “I wanted to give music a role
in exploring community, identity.” For

“We did not want to appear as

about building d one of those UN or NGO funded

most people, the river is a presence. It’s convers ation about programmes about HIV or

simply there. But where it is from or

something,” comments Girgis.

- »
where it goes is another matter. There is the 1SSue Of Water “This was about building a

some knowledge in Egypt about Sudan,
because, as Girgis notes, the countries
overlap somewhat. But Ethiopia? Kenya? Uganda?

It's the same story in West Africa. Between Siguiri in Guinea
(home to the famous Diabaté family of griots, including the
golden-voiced Sékouba ‘Bambino’), through Mali and into
Niamey the capital of Niger, the river is almost universally
known as the Djoliba, the Great River. That’s an overlap similar
to the one Girgis was also referring to. But further downstream,
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conversation about the issue of

water. And how there is not enough
of it” The project gathered musicians from the countries the
Nile touches, as many as possible, from the DRC to Egypt
and began an exhilarating creative process. “There is an
incredible cultural and musical diversity there,” says Girgis.
And this diversity had to find its way into the creative process,
which would flow into concerts for the people in those Nile
communities — and later beyond them - to attend.
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MUSIC & THE CLIMATE CRISIS

The Nile Project
(left) and the river
they aim to protect
(above). Klub

Jeru (right), who
released the song
‘Black Tide'

The first such encounter was at a place same name. It is a cry for justice and an end
to the horrendous pollution. As Jeru says,
“our environment is being mutilated by oil

spills and flares, pipeline ruptures... these are

robbing my people of their clean water and air,

that could not be more symbolic: Aswan,
where the Soviet Union built the dam that |
W

transformed Egypt. The live performances
were, as Girgis says in one word: “Magic. The
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music distracted from the conversations about the

water, which were always political and legalistic and not
constructive. We wanted to see how a unique moment, created
by music, could carry over into a constructive conversation
about water.” This proved possible, if only because as Girgis says,
“the Nile has so much cultural and spiritual currency.”

Just like the Djoliba. Countless songs tell us how the river
gives life to the communities living along its shores. But
hardly any music concerns itself with the current problems
the river faces. Only in two places, Ségou and the Delta, can
music be found to be speaking out about the issues. For Ségou-
born hotelier, music explorer and producer Kabyrou Dena
everything must be connected with nature. His hotel is made
from local material and sits on the river. He worries about its
fate, just as he worries about the ancient trees that give Ségou
its character; they are being cut down for timber. “Seven years
from now they’ll be gone,” he says, and that would be a tragedy.
He has created a band, HiniZij, six local musicians who play a
wide variety of purely traditional percussive, chord and wind
instruments. Appropriately, HiniZi has recorded a song called
‘Badji’ (River). It is a passionate plea for the preservation of the
one thing that gives Mali its identity.

The other place is a good 4,000km downstream, where the
problems are inescapable: the Niger Delta. The oil giant Shell
has been drilling and spilling oil here since the 1950s. The
affected communities have been clamouring for a fair share
in the oil revenues and compensation for the fatal pollution
of their natural environment. Klub Jeru (aka Ubrei-Joe Jeru)
comes from Delta State and recorded ‘Black Tide’, a deceptively
sweet-sounding tune, inspired by a South Sudanese song of the
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making them sick, poor and desperate. I am singing
against the victims being silenced.”

Shell’s professed innocence ended when a Dutch court
condemned the company to the payment of compensation to
one Ogoni community for the destruction of their livelihoods by
an oil spill in 2009. The company reached a settlement of $3,300
for each fisherman, poor compensation for the destruction of a
life’s earnings. As Banning Eyre reported for US public radio, the
rapper MC Kay lampooned the settlement in his song January
Money’, which became something of an anthem for the region.

If there is one place from where we can expect more songs
and raps and jams and tunes about the river, it is the Niger
Delta. The Nile Project, meanwhile, has gone into hibernation.
A conscious decision, Girgis explains: “The conditions are
simply not there. The political rhetoric is making it hard.” The
political rhetoric between Egypt and Ethiopia shows that the
two countries are implacably opposed. “Music cannot change
this,” Girgis concludes.

Just like bringing musicians from the different Malian
communities together on a foreign-sponsored concert has not
brought a solution to the country’s multiple violent conflicts,
neither will a similar extravaganza do anything about the
mounting tensions surrounding the dam. “It will not work
because the music is not contextualised. It’s just exotic diversity,”
says Girgis. The people from the communities that are most
affected may visit these foreign-sponsored culture events — but
they will not own them. And that makes all the difference. ®

+ SONG Listen to the song ‘Badji’ (River) by HiniZi from Ségou
Mali at soundcloud.com/hinizi/badji
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illiam S Burroughs said it best. Watching the Master
WMusicians of Joujouka whip the faithful into an

ecstatic frenzy on a warm winter’s night in 1972,
his eyes focused intently on the leader, Maalam Abdeslam
Attar, who controlled proceedings with little more than his
breathing and slight shifts of a ghaita (double reed horn)
melody. ‘He has mastered the secret of breath,” Burroughs wrote.
‘Perhaps he can breathe music instead of air.’

There is nothing like spending three days in the Ahl-Srif
foothills of the Rif mountains of northern Morocco with the
Master Musicians of Joujouka, letting their music envelop you:
jolt the body, heal the soul. I have been fortunate to experience
some of the world’s great forms of Sufi trance music, but none
have the sheer presence and power of the Master Musicians of
Joujouka performing on home ground, metres from the tomb
of the brotherhood’s founder, Sidi Ahmed Sheikh. This is as
it should be; for at least five centuries, psychically distressed
inhabitants of the Ahl-Srif have been brought to the village
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Mark LeVine traces a spiritual
lineage between the music of
Morocco’s Master Musicians of
Joujouka and the circuit-bending of
a new slew of Arab electronic artists
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to be healed by this transcendent music, often spending days
chained to a tree outside Sheikh’s mausoleum.

Even after the post-war bohemians first heard the musicians
performing at cafes around Tangier in the early 1950s, the
only way to experience the music is in the village with the
full complement of 20-odd musicians surrounding you for
hours or even days on end, their percussive polyrhythms and
piercing melodies taking over your body and mind - a process
Timothy Leary called ‘spiritual surgery’

The importance of presence became apparent when I first
listened to Brian Jones Presents the Pipes of Pan at Joujouka,
the Rolling Stones’ guitarist’s album recorded in the village
in 1969. I could tell there was something special about the

music and Jones’ production; but even though the recording
is remarkably clean and powerful, it is sonically flat — a two-
dimensional representation of music that clearly had four (or
more) dimensions. What I would realise decades later, when I

first heard the group live: it’s not just that the musicians breathe
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music instead of air, it’s that by the time they're
done with you, you are breathing music. But
capturing that experience on record seemed an
impossible task — at least until the release of their
new album, Live in Paris.

Recorded at the Centre Pompidou in 2016,
Live in Paris by The Master Musicians of Joujouka (not to be
confused with The Master Musicians of Jajouka led by Bachir
Attar, a second group created out of the 1970s formation),
is a masterpiece of performance and production, coming
closer than any previous release to capturing the richness and
intensity of seeing the band on home turf. Music suddenly
becomes medicine when its aura goes from 2D to surround
sound. When you can hear each of the dozen or more flutes
as they play their distinct, if similar, melodies, moving back
and forth across the group as if the entire ensemble were
being panned from one ear to the other. The music suddenly
becomes deeply (and intentionally) disorienting, while
shifting micro polyrhythms ensure a transformative degree of
interlocking rhythmic and melodic complexity.

Unlike their more well-known Sufi compatriots the Gnawa,
whose deep roots in sub-Sahelian Africa are well known, the
MM]J seem at the surface to be rooted in the Ahl-Srif. But their
music tells a different story. Especially in the wee hours of the
morning when current rais (leader), Ahmed EI Attar, snaps his
drumhead with particular intensity and the musical geography
changes with scant warning. Suddenly, the music is no longer
Srifian, Rifian, Arab or Amazigh; rather, the groove transforms
into a rhythm and feel that is immediately recognisable as
emanating from south of the Niger River. That is the moment
everyone starts breathing music, and you feel lighter than air.

As Aaron Bebe Sukura, one of
Ghana’s best traditional multi-
instrumentalists, puts it to me: “There
is so much that is ‘African’ when I listen
to [MM]], from the flutes to the rhythm,
which when it starts to move has the
feel of a Ghanaian brass band.” Zakaria
Ibrahim, the founder of El Mastaba
Center for Egyptian Folklore and music
director of El Tanbura and Nuba Nil,
captures the group’s wider appeal: “You can hear both North
Africa and sub-Saharan Africa in them. This music is the link,
with zar-like melodies and sub-Saharan rhythms.”

Despite the clear sonic resonances, until recently discussions
of the ‘African’ roots of the music of Joujouka was limited to
habitués of the village’s annual festival (although one 16th-
century dictionary of local Sufi saints suggests Sidi Ahmed
Sheikh was black African). On the rare occasions when the
subject is raised with the musicians they would respond with
incredulity. Of course, they had heard Gnawa, and the Gnawa
and their ancestors had often played at the same ceremonies
for the Sultan in the precolonial era, but there was no direct
connection, nor shared lineage between them.

Yet Morocco exposes what Leary described as a ‘crossroads of
space and time; the same is true for all great music, especially
trance. In the second half of the 20th century, Joujouka was an
agent of musical inspiration, influencing not only the Beats,
and generations of rock’n’rollers, but some of the greatest jazz
musicians of the post-bop era, such as Randy Weston.
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“The rave scene
was understood to
be a deeply spiritual
experience”

ARAB EDM
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@ The Master Musicians

of Joujouka live at the
Centre Pompidou in Paris

Rikki Stein, who managed
the MM]J and then Fela

Kuti, is better positioned
than most to understand
what creates such spaces

of connectivity and
transcendence with the
group, and how it links
them to the music of West Africa. “When musicians reach a
certain level of communication, they get what Fela called the
‘underground spiritual game.’ I heard it at the Shrine with Fela,
and in Joujouka before him, [the] point where everyone is truly
listening to each other, and a conversation is going on inside
the music. It’s like they freeze time.”

As groove and virtuosity began
to separate within rock’n’roll with
the rise of punk and new wave,
improvisation and innovation
moved towards electronic music.
Much of it was quickly concretised
through samples and loops with
the ascendency of recorded hip-
hop, but live the genre was far more
improvisational, with the ability to
freestyle at the forefront of the music. Similarly, EDM more
broadly retained a strong element of improvisation, especially
within the rapidly developing rave scene. This isn’t surprising
considering that, like hip-hop, core EDM genres such as house
and techno were created and first popularised by marginalised
black and Latino (and often gay) artists before the genre was
whitewashed and its history obscured as it went mainstream.

From the beginning, the rave scene was compared to and
even understood to be a deeply spiritual experience. Both
musicians and listeners experienced raves as sites of intense
spiritual and psychic stimulation, and even healing. The
crowd’s emotions were expertly directed and elevated by the
DJs, just as they had been by the shamans of 60s and 70s rock,
jazz, blues and funk. Some raves explicitly designed their
programmes with reference to various religious traditions.

It is easy, then, to understand why EDM has been long
inspired by Sufi grooves. The intensity and expansive
improvisation beneath the surface of seemingly rock-steady
rhythms was, and remains, common to all kinds of propulsive »

NOVEMBER 2021 > SONGLINES 45



“THE MELODIES
OF THIS LAND’

Cimen Yal¢in has come to be known as “the
voice that made Turkey shed tears”™: She is
an Artist of the Ministry of Culture and
Tourism in singing and her voice that
lends expression to the many unique

tones of Anatolia has become well-known
¢ especially for her singing featured in
¥  television series. Now, her first solo
Bl album “The Melodies of This Land” is
P} being released by Kalan Music.

) “The Melodies of This Land”
N comprises 15 works, with songs

: ; By and traditional songs performed
: \ P —_— in Turkish, Azerbaijani, Kurdish
CIMEN YALCIN @ g Ve e , and the Laz language, and also
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. Iranian, Armenian and Balkan
& _ melodies performed with new lyrics.
The richness of Anatolia in all its
breadth is thus reflected in the artist’s
voice. The album was completed with the
contributions of ten different music arrangers
and more than a hundred musicians, a
collective work of great commitment. This
album is the last album produced from start to
finish by the late Hasan Saltik.
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ARAB EDM

spiritual music. What the great Muslim philosopher
Ibn al-Arabi called the ‘second hearing’ (istama’ al-
thani) — the goal of sama, listening to sacred music
in order to more deeply experience and move closer
to God - enables the spiritual penetration of body
and soul together, producing the kinds of ecstatic
states common not only to most forms of Sufi

music, but to many secular styles as well.

In Arab and larger Middle Eastern cultures this
phenomenon is represented by the concept of
tarab (ecstasy) that has defined virtuosic art music for at least
a thousand years, epitomised by the incomparable voice of
Oum Kalthoum. Tarab is characterised, as oud maestro Simon
Shaheen describes it, by artist and audience being perfectly in
tune, creating a “harmonious exchange” of energy that links

s|ben maupuy uejinby exisueys

EDM is a return home for Arabic music,
tapping into the same trance traditions
as the Master Musicians of Joukouka:
(clockwise from top) Salome MC, Hello

them together for the duration of the performance.
Anyone who has experienced a rave will recognise this
feeling. Beirut-based artist and label executive Ghazi Abdel

Baki describes it to me after listening to Live in Paris as
“listeners reaching a state of complete immersion in the music,
and the music taking them somewhere they couldn’t otherwise
reach.” Of course, most music generates this experience to
some degree, but it’s the combination of the aural and physical
intensity that makes a rave — and other intense musical
experiences— so uniquely powerful.

The first recognised ‘electronic’ music recording was made by
an Egyptian artist, Halim al-Dabh, one of the most important
electronic music composers and scholars in history. His first
recording was a zar ceremony, which he manipulated with
reverbs, echo chambers and voltage controls. Today, EDM is a
return home for Arabic music, after several decades where pop
music became much more like its Western
counterparts — short and formulaic. As
Baki points out, the experimentalism and
improvisation at the core of EDM and the
length of the songs are in fact part of the
DNA of Arab improvisational music. “But
now it’s the DJs and electronic musicians
who are the inheritors of the tarab
tradition, using the production techniques and possibilities
offered by digital technologies to take people to new sonic, and
through it, emotional and spiritual states.”

Moroccan DJ and composer Selwa Abd, aka Bergsonist, is
one of the scene’s most innovative EDM and experimental
music creators. He has seen the maturation of the Arab scene
first-hand, with at least part of its growing success attributed to
a return to its roots and the traditional improvisational music
of Joujouka. “When you see the roots of the music and how it
has stayed intact all these years, you can hear how similar it
is to dance and techno because of the combination of steady
rhythm and slightly, but ever-changing, melodies from the
flutes. I love the improvisational aspect and the groove - it’s
Moroccan Detroit techno, but from centuries ago.”

From the other end of the Arab world, Syrian EDM artist
Hello Psychaleppo feels the same. When you listen to MM]J, he
says, you realise that “the mentality of the drums is actually
modern and progressive, using subtle changes in rhythm and
tempo to guide the music, rather than a heavy focus on melody,
as with tarab. Yet while the melody might initially sound like
a bunch of slightly out-of-tune unisons, with deeper listens
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“EDM at its best
is recapturing the
old techniques”

Psychaleppo and Ghazi Abdel Baki

you can differentiate the various individual parts and it’s
mesmerising. I try to do something similar with various slightly
detuned oscillators on my synths to create a chorus effect. EDM
at its best is recapturing the old techniques.”

MMJ’s interplay of the ritualistic percussion and disorienting
melodies is key to its success, as Iranian hip-hop producer
Salome MC notes, “it gives a sense of ecstasy... and that’s what
you're trying to bring together when you’re a D] performing at
a rave as well. That’s really the function of this music. It’s the
original trance music, so it lends itself naturally to EDM.”

A year after visiting Joujouka with Burroughs, journalist
Craig Karpel wondered whether Brian
Jones ‘recorded Joujouka... for the rest
of the band to cop licks from like they
had from old Chuck Berry sides.’ Such
appropriation has also been criticised in
EDM given its tendency to sample. But
it's not just the licks that matter, it’s the
feel. What Palestinian metal guitarist-
turned electronica composer Abed Hathout calls the ‘rawness’
of MM]J is what links them to the best EDM today. “MM] is just so
much more raw and aggressive than other Sufi trance music, but
their music is so open that you can go anywhere with it.”

That fluidity and constant movement is why the best EDM
has you breathing rather than merely hearing the music. But
while EDM’s horizons keep growing, especially in Africa and
the Middle East, traditional artists like the Master Musicians of
Joujouka are facing new challenges as the younger generation
gravitate towards the cities or turn away from their parents’
music. What is clear, however, is that both the most ancient
and most modern music exist in productive tension and
inspiration. As EDM becomes more ubiquitous across the
heartlands of traditional trance music, closer collaborations
will help preserve the past and compose a much more
powerful and groovy future.

+ ALBUM The Master Musicians of Joujouka’s new album, Live
in Paris, is reviewed this issue, see p50

+ LISTEN Hear the track ‘Aayta’ from Live in Paris on this
month’s covermount CD, track 11
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Abdelli

Songs of Exile
ARC Music (67 ming)

Fkk

Berber baritone returns after
almost a decade

Albums by the
Brussels-based
Algerian singer
and songwriter
Abderrahmane
Abdelli are as rare
as an oasis in the desert — and every
bit as refreshing. His Berber songs and
mandola playing first came to our
attention when Real World released
his New Moon album in 1995. He
supported Peter Gabriel on tour but it
took another eight years before the
label released the 2003 follow-up
Among Brothers. A further nine years
elapsed before he released 2012’s
Destiny, a beautiful set of bittersweet
songs based on the themes of exile and
loss. Nine years on comes this fourth
set, on which he fuses Berber/Kabyle
tradition with contemporary pop and
global influences while again dealing
with the same themes.

Singing in a throaty but melodic
baritone, he’s joined by musicians
from Morocco, Tunisia, Belgium,
Chile, Brazil and Armenia on a
range of diverse instruments that
incorporate cello, flute, violin, clarinet
and duduk. Highlights include ‘Da
Slimane’, a homage to the master of
Kabyle chanson, Slimane Azem, and
‘Tirga u Fenan’, a tribute to the Berber
artists who have over the years fought
for justice and freedom.

NIGEL WILLIAMSON
TRACK TO TRY Ayahviv Rouh

Les Filles de Illighadad
At Pioneer Works

Sahel Sounds (46 mins)

¥k Kk

Try a little tende-ness?

Unique among the
thriving Touareg
guitar band scene,
three of the four
members of Les
Filles de Illighadad
are women — hence their name — and
they bring the traditional women’s
tende music into play as well as the
standard assouf (desert blues) style.
After two successful albums on Sahel
Sounds, their third is a live offering via
the Brooklyn arts space Pioneer Works.
As for their sound, you know it, you
love it: it’s that Touareg guitar groove!
Les Filles are a small ensemble, with
three electric guitars and calabash
percussion; their lack of bass gives an
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unusual but not unpleasant,
soundscape that is expansive without
feeling particularly dense. The music
is very self-assured — no effects on the
clean electric guitars, no solos except
those that develop naturally from the
repeating patterns, and none of the
bombast that characterises some other
Touareg rock groups. Once they hit the
rhythm and the occasional brain-
melting blues note, they don’t need
fireworks because they have the whole
force of the desert behind them, and
the audience responds in turn.

At Pioneer Works is a solid set of
superior grooves played with stylish
confidence, if not necessarily the most
exciting album you’ll ever hear.

JIM HICKSON
TRACK TO TRY Chakalan

Batch Gueye

Moytou

Batch Gueye (44 mins)

*

Senegalese singer lacks the
shine of previous releases
BATCHGUETE UK-based
Senegalese
dancer-turned-

singer Batch Gueye
had a very
= | | promising first

album, Ndiarigne, back in 2014, and
has been a key element of the
forward-thinking Afro-futurist jazz
group Fofoulah. His solo work has
gone downhill since then, though, and
Moytou feels like a shadow of what he
is capable of. Where that first album
managed to alternate between
hard-hitting and raw and delicate and
emotional, here, the moods seem to
have been smoothed out into a
middle-of-the-road mbalax-lite.

Gueye is at his best when he
surrounds his soulful, high-pitched
Wolof vocals around the polyrhythms
of sabar and tama drums and guitars,
but too often here he falls back on an
over-reliance on uninteresting synths,
pads and beats. There are some good
ideas and impressive singing, but the
whole thing has a poor execution,
uninspiring and lacking in the fun
energy that should be coursing
through it all. The track “‘Waye WY’
stands out as a high point, and offers
a glimpse at the quality that could
reasonably be expected throughout.

Overall, a missed opportunity from
Gueye - some shining moments amid
a generally disappointing album with
little to set it apart from the crowd. I
want the old Batch back!
JIM HICKSON
TRACK TO TRY Waye Wi

Fadhilee Itulya
Shindu Shi
Naxos Waorld (62 mins)
%k k
Omutibo anthems offer joyful
respite from a weird year
E iy On his previous
album, Kenyan
musician Fadhilee
Itulya celebrated
the dance music of
Western Kenya’s
Isukha and Idakho communities. His
new album pays homage to George
Mukabi and the omutibo style of
music on the track ‘Pombe’. Omutibo
is a finger-picked form of guitar music
used by the Luhya people of Western
Kenya and was popularised by
Mukabi in the 50s and 60s.

Fadhilee Itulya is an accomplished
guitarist and vocalist and, like his
last album Kwetu, this new record
successfully fuses East African music
with acoustic folk, pop, dance and
world music. ‘Njoo’ has Christian
religious references; ‘Afirika’ explains
the meaning of the Luhya exclamation
‘shindu shi’ and laments the situation
with the global COVID-19 virus;
‘Amina’ is about a young girl and has
a charming Luhya counter-vocal by
Lulu Said Abdalla; the pan-African
song ‘Sengonanga’ pays tribute
to previous African leaders. Itisa
varied album and with his tight band
Fadhilee Itulya creates some beautifully
produced bubbly arrangements that
celebrate Kenya’s own musical roots
while gracefully nodding toward the
Congolese rumba soukous guitar sound.
MARTIN SINNOCK
TRACK TO TRY Sengonanga

Rachel Magoola
Resilience: Songs

of Uganda

ARC Music (43 mins)

3k Kk

Vibrant and varied tunes hold
an lmPOI'tht message

A former member
of Uganda’s longest
lasting and most
celebrated group
the Afrigo Band,
Rachel Magoola
has released her seventh solo album.
She is perhaps best known for her
massive hit ‘Obangaina’, which she
performed with the Afrigo Band. In
addition to her successful musical
career she is these days highly
respected within the Ugandan
community for her philanthropy and
position as a member of parliament
representing her region.

Resilience is a collection of
rhythmically upbeat songs, some
traditional and some new, with
profound lyrical messages that reflect
the hardships and struggle that the
Ugandan population faces. Her voice
is confident, versatile, and stylistically
reminiscent of the late Abeti Masikini
from neighbouring Congo. Magoola’s
lyrics are sung in Ugandan dialects and
some of the songs feature traditional
folk instruments like the endingidi
(single-string fiddle), adungu (nine-
string bow harp), xylophone, thumb
piano and traditional percussion. The
superb backing musicians are able
to effortlessly switch from traditional
instrumentation to electric soukous
rhythms with bandleader and multi-
instrumentalist Njoroge Kiracho’s
impressive guitar. It's a polished, varied
and thoroughly entertaining album.
MARTIN SINNOCK
TRACK TO TRY Otuuse

The Master Musicians
of Joujouka

Live in Paris

Unlistenable Records (80 mins)

¥k Kk

Concert album celebrates a
millennium of Sufi trance

The collective of
Sufi trance
musicians led by
Ahmed El Attar
(one of two troupes
spawning from the
village of Joujouka in the Rif
mountains of northern Morocco) has
done much to popularise the hypnotic
music they devote their lives to,
performing around the world and
collaborating with ambient duo The
Orb. But, as these pristine recordings
from 2016 reveal, they’'ve done so
without the slightest deviation from
their 1,000-year-old tradition.

These performances feel like a
mythic transmission beamed from
antiquity. The concert begins with
flutes setting up a high, trilling drone
weaving in and out of hand percussion.
Next comes a handful of songs, with
the late Abdeslam Boukhzar leading
a throaty call-and-response and
Sheik Ahmed Talha providing a tart,
prancing commentary on the kamanja
(mountain violin) as the drums gather
momentum and energy. But all this is
merely a prelude to the main event —
the phenomenal 43-minute ‘Boujeloud’
ritual, in which keening, oboe-like raita
spin a dizzying web over furiously
pounding drums, building to a truly
transcendent climax. If you haven’t
yet been able to attend the Master
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Dwayne Kilvington, KOG,
Tom Excell and Finn Booth

Onipa
Tapes of Utopia

Boomerang Records (29 mins)

ok Kk

Pan-Afrofutur:st mixtape to chase away the gloom
L/ B This cassette (which is also available as a download,

1_-NII A

obviously) brims with infectious music, lyrics and a
hard-wired utopian variety of optimism. Onipa were recent
guests on the monthly Mwalimu Express radio show Rita
Ray and I present on Soho Radio and they spread their
joyous humour and uplifting outlook right across the

airwaves. Tapes of Utopia, their second release, is a constant delight.
Cassette is a perfect medium to convey their love of analogue and the
feelings of unity and strength of purpose they have found in those old-
school musical roots in Ghana and across Africa. The core of the band are
exceptionally fluent, flexible and funky musicians: KOG (aka Kweku of

Musicians’ annual festival at home in
Joujouka, this is the next best thing.
DANIEL SPICER

TRACK TO TRY Boujeloud

Nomfusi

The Red Stoep

Delicious Tunes (45 mins)

%k k ok

South African pop star brings

us all together on the stoep

G f/ In South Africa, a

‘h"-% " stoep is a veranda

of a house and any

gathering on it

creates an instant
. space of sharing

and community. With her fourth

full-length, South African singer

Nomfusi invites us all to join her in

her observations of life and to share

her devotion to her lineage (Xhosa

clicks abound in first single Iqaqa’)
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and her belief in the possibilities of
merging roots sounds — irresistible
maskandi guitars, keyboard grooves
and township rhythms — with the
effervescence of mainstream pop, as
well as soul and jazz.

Produced with care and grace by
saxophonist Steve Dyer and supported
by some terrific, understated playing
by Mark Williams (lead guitar), Khola
Phalatse (bass), Lungile Maduna
(drums) and Sanilde Mgcina (keys),
The Red Stoep places Nomfusi’s voice
at its heart. Its evocative power allows
her to traverse social issues (gender-
based violence on ‘Nomahamle’) as
effortlessly as matters of the heart
and spirit — on the gorgeous album
closer ‘Yesu Langa Lomphefumlo (The
Hymn) - and draws us together in this
time of great need.

DIANE COETZER
TRACK TO TRY Ayeza
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Ghana from KOG & the Zongo Brigade) on vocals, balafon and percussion;
Dwayne Kilvington (aka Wonky Logic) on synths; Tom Excell on all-embracing
guitar, percussion and electronics, with fellow Nubiyan Twist members Joe
Henwood on baritone sax and Finn Booth on drums. They share and spread
the joy with artists from across the diaspora — Sheffield rapper Franz Von and
legendary drummer Tony Allen — along with Ghanaian firebrands M3NSA and
Wiyaala, and rhythms from DRC, Nigeria and South Africa. Plus the delight
that is ‘Gbomo’, their Oliver Mtukudzi homage, a beautiful incarnation of
Zimbabwean music, closing with a heartfelt lament about corruption.

MAX REINHARDT

TRACK TO TRY Chicken No Dey Fly feat Franz Von

VARIOUS ARTISTS

Cameroon Garage Funk

Analog Africa (66 mins)
¥k Kk
The sounds of 70s Cameroon
j ,’ This is another fine
compilation from
Analog Africa,
3 amassing 16 tracks
a'; . recorded in
< ‘8 Cameroon’s capital
Yaoundé during the 1970s. All of these
recordings have a peculiar history,
having been committed to disc in an
Adventist church at opportune
moments when services weren’t being
undertaken. While the fidelity here is
far from perfect — the songs were
captured using a singular
microphone - there’s an earnestness
across the tracks that can’t help but feel
infectious. Opener ‘Africa Iyo’ may be

familiar to some. Released initially as a
45 in 1978, it’s had decent rotation over
the years. It also features music from
Louis Wasson, an arranger and guitarist
whose self-titled debut came out that
same year through Sonafric, and Bony
Mballa. Mballa’s track, ‘Mezik Me
Mema’, is joyous. The saxophonist
might squeak in the opening
theme — takes were cherished owing to
limited time in the studio — but the
consequent tune is full of energy.
There are extensive liner notes,
offering an insight into Yaoundé’s
bustling scene during this period. By
the end of the disc, you're really left
wondering what could have been;
if there was proper infrastructure to
capture all of this wonderful material
when it was produced.
ALEX DE LACEY
TRACK TO TRY Esele Mulema Moam
by Los Camaroes
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Adrian + Meredith

Bad for Business
Adrian + Meredith (37 mins)

%k k
Rogue foIk from Music City
Welcome to the
Nashville living
room of Adrian
and Meredith
Krygowski, where
they and a few
friends have worked on this dramatic
album of Americana and ‘rogue folk’
The name Bad for Business seems to
sum up a lot of what’s happened over
the last 18 months but is particularly
apt for the music industry, and even
more so for a town like Nashville, aka
Music City. It also hints at some of the
other themes dealt with on this
recording; among them gun violence,
the legacy of Donald Trump,
immigration and climate change.

An ostensibly country-rock sound
is given more shape by interesting
additions of Appalachian banjo, Balkan
brass and surf-a-billy guitar. The intro
to ‘California’ reminds me very much
of Hendrix’s sound on ‘All Along the
Watchtower’. And, since we're talking
of Dylan covers, many of Meredith’s
fiddle solos bring to mind the violin
on ‘Hurricane’. Adding to the variety of
influences here, there’s a cover of the
1960s polka hit ‘Who Stole the Keishka’
and some foot percussion on ‘Kids
These Days’. Eclectic in scope and feisty
in delivery there are also many great
contributions from some of Nashville’s
most sought-after musicians.
TOM NEWELL
TRACK TO TRY Even

Alea
Alborota
Alea Music (46 mins)
* Kk
An exploration of female
Afro-Latin identity
Alborotd (meaning
loud, rowdy,
riotous in the
feminine form) is
an album created
to explore notions
of strength, perseverance, feminism
and Latinx empowerment. Born in
Colombia and based in the Bronx,
New York City, Alea draws on aspects
of Latin folkloric music, such as
cumbia, porro, curralao and huapango
with pop and electronic music, all
with an underlying Afro-Latin groove.
Speaking on the album, Alea says:
‘Twanted to write... about my roots as
a Colombian Afro-Indigenous woman.
So this was also an exploration of
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Susana Baca

Palabras Urgentes
Real World Records (34 mins)

3k Kk ok

Uncompromising emotion from the Peruvian great

uod[e Jainel

At 77 years old, Baca has never
sounded better; her voice has lost
none of its dynamism and the careful
production of this new album gives
her even more room to shine. A great
example is ‘Color de Rosa’, which
featured on her much-loved 20